


The Musical Clorld 


(REGISTERED AT THE GENERAL POST OFFICE AS A NEWSPAPEBE.) 





‘THe WORTH OF ART APPEARS MOST EMINENT IN Music, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTEE, WHOSE EFFEC? 
MUST BE DEDUCTED: IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.”-— Goethe. 





SUBSCRIPTION, FREE BY Post, 20s. PER ANNUM, 
Payable in advance by Cash or Post-Office Order to DUNCAN DAVISON & CO., 244, Regent Street, London, W. 








VoL. 50—No. 26. 


SATURDAY, JUNE 29, 1872. pron { 44 Usstamres 








HER MAJESTY'S OPERA, 
THEATRE ROYAL, DRURY LANE. 


PROSPECTIVE ARRANGEMENTS. 
HIS EVENING (Saturday), June 29, will be pre- 


sented (for the first time this re Flotow's Opera, “MARTHA.” Lionello, 
Signor Italo Campanini; Lord Tristano, Signor Borella ; Plumketto, Signor Agnese ; 
Un Sheriffo, Signor Casaboni; Un Servitore, Signor Balesca; Nancy, Madame 
Trebelli-Bettini ; and Martha, Mdlle. Christine Nilsson, . 
Next Week.—Notice. 
Next Week there will be Five Performances, viz..on Monday, 
Tuesday, Thursday, Friday, and Saturday. 


Mdlle. Tietjens—Mdme. Trebelli-Bettini—Signor Rota— 
Signor Foli—Signor Italo Campanini.—Extra Night. 
Monpay Next, July 1st (last time), ‘‘IL TROVATORE.” 
Tenth appearance of Mdlle. Christine Nilsson. 


ae Next, July 2, “LUCIA DI LAMMERMOOR,” Lucia, Malle. Christine 
son. 





Malle. Tietjens—Madame Trebelli-Bettini. 
Tuurspay Next, July 4, Rossini’s Opera, “* SEMIRAMIDE,” 


The Opera will commence at half-past eight. 

Stalls, £1 1s.; Dress Circle, 10s. 6d.; Amphitheatre Stalls, %s. and 5s, 
Amphitheatre, 2s. 

Boxes, Stalls, and Tickets to be obtained at the Box Office of Her Majesty's 
yo Drury Lane, open daily from ten to five; also at the Musicsellers and 

rarians, 

The FIFTH GRAND CONCERT at the Royal Albert Hall will take 
place on Saturday, July 6, commencing at three o'clock, supported by the principal 
artists, and by the full Orchestra and Chorus of Her Majesty’s Opera. 

For particulars see special Advertisement, 


RYSTAL PALACE.—-NATIONAL MUSIC 
MEETINGS.-—The first Series of these Annual Meetings, instituted to encourage 
competition in practical music will take place between Thursday, June 27, and 
Saturday, July 6th, when prizes of the aggregate value of £1,500, will be awarded by 
elected juries of the most distinguished musicians. A portion of the money proceeds 
will be allotted to the Royal Academy of Music and to the Royal Society of Musieians. 
The competitions and performances will take place as follows :— 

Second Meeting, This Day, Satorpay, June 29.—Contralto, Baritone, and Bass 
Vocalists will compete in public, commencing at 1 p.m. A Grand Voca! and 
Instrumental Concert, including, besides the competitors, Miss Edith Wynne, 
Madame Patey, and Mr. Santley, with the Crystal Palace Choir, at half-past four. 
Admission, 5s.; or by Ticket purchased before the day, 2s. 6d.; Reserved Seats, 

for C tition and Concert, 2s. 6d. 

On Tusspay, July 2.—Choral jeties not ding 200 voices, military bands, 
and bands of Volunteer regiments, will severally compete, commencing atl p.m. A 
grad concert, including competitors, at half-past four. Admission, 1s.; Reserved 

talls, available for Competition tad Ocanert, 2s. 6d. 

Be Tuurspay, July 4.—Competition for the Challenge Prize, value £1,000 (class 1, 
by ts of 600 voices). Choral Societies for men's voices and bands of regiments of the 

ss Will severally compete, commencing at 1 p.m. A grand concert, including com- 
Petitors, at half-past four, Admission 1s.; Resérved Stalls, available for Competition 
ana Cont, 2s, 6d. 

ATURDAY, July 6.—The ceremony of distributi rizes will take place at 
three o'clock, to be followed by a grand = th and instr men 1 concert, incl bi the 
competitors who have won prizes; after which there will bea grand display of the 

ountains, and an exhibition of = fireworks in the evening. 

ly Order, GEORGE GROVE, Secretary. 


Under Distinguished Patronage. 
8ST, GEORGE'S HALL, LANGHAM PLACE. 
H88 LEHMEYER’'S ANNUAL EVENING 


CONCERT will take place on Sarugpay, Jul 4 
y 18th, at Eight o’clotk 
Feeney = —. occasion he will be assisted by the following eminent Artists :— 
Sigeee tes dl “4 Isabella Limia and Miss Alice Fairman; Mr. Nelson Varley and 
‘Alten pare 4 Instrumentalists— Violin—Signor Scuderi, Violoncello—Mons. 
Heat Ga arp—Mr. F. Chatterton, Piano—Mdlle, Seeger Oswald, Herr Henseler, 
at "ea Herr Lehmeyer. Conductors—Herr Henseler, Signor Campana, 
err W. Ganz. Tickets—Sofa Stalls, 10s. 6d.; Balcony and Area, 2s., to be 


had 
Regent See mmever, 8, Great Russell Street ; and of Messrs, Schott & Co., 159, 

















ROYAL ITALIAN OPERA, 
COVENT GARDEN. 


PROSPECTIVH ARRANGEMENTS. 
HIS EVENING (Saturday), June 29, (for the last 
time this season), ‘DON GIOVANNI.” Madame Adelina Patti, Madame 
Parepa-Rosa (her second appearance this season), Mdlle. Brandt; M. Faure, Signor 
Ciampi, Tagliafico, Capponi, and Nicolini. 





On Monday Next, July 1, “LA SONNAMBULA.” Amina, Madame Adelina 
Patti (for the first and only time this season). ‘ 





- On Tusspay Next, July 2, “‘LES HUGUENOTS,.” Madame Pauline Lucca. 





On Wevwespay Next, July 3. The Benefit of Madame Pauline Lucca, and her 
last appearance this season. 


On Tuourspay Next, July 4,“ NORMA.” . Norma, Madame Parepa-Rosa. 
et 
4 
On Farivar, July 5 (for the last time this season), “ IL BARBIERE DI SIVIG- 
LIA,” Rosina, Tetum Adelina Patti. 


IL GUARANY. 
Gomez’s New Opera, “IL GUARANY,” is in aetive rehearsal, and will be pro- 
duced on ‘Puesday, J' aly 9% 


The opera commences at haljf-past Eight. 


The Box-Office, under the portico of the Theatre, is open from ten till five. 
_Pit Tickets, 7s, ; Amphitheatre Stalls, 10s, 6d. and §s, ; Amphitheatre, 2s. 6d. 








Frorat Hatt Concsrts,—The last concert this Season will take place Tuis 
= (Saturday), June 29, supported by the principsl artists of the Royal Italian 
pera. 


RYSTAL PALACE.— THIS DAY.— SECOND 
DAY of the NATIONAL MUSIC MEETINGS.—At one p.m., the Contralto, 
Baritone, and Bass Vocalists will compete in public for the prizes in Classes 9 and 
11, when they will sing a Selection from the undermentioned pieces :— 
Cass 9.—Contraltos: “Up the dreadful steep” (“Jephtha”), Handel; “My 
father, ah, methinks” (‘‘ Hercules”), Handel; “0, rest in the Lord” (“Elijah ") 
Mendelssohn ; “ Di tanti palpiti” (“Tancredi"), Rossini; Recit., ‘‘Nacque all 
affanno,” and aria, “ Non pi mesta ” (“ Cenerentola 





‘« Flauto Magico”), Mozart; ‘* Der wanderer,” Schubert,; “ Hearts of Oak,” Boyce. 
e judges for baritones and basses are Sir Sterndale Bennett, Signor Arditi, and 
Arthar Sullivan, Esq. 

After the competition for prizes, those competitors who have entered for Diplomas 
for sight singing will sing certain pieces selected by the jury, at sight. 

At 4.80, a grand Vocal and Instrumental! Concert. The first part will include the 
Prize Vocalists, soprano and tenor ; the second , Miss Edith Wynne, Madame 
Patey, and Mr. Santley. The Crystal Palace Choir, Full orchestra. Conductor 
Mr. NS. 

Reserved stalls, available for the Competition and for the concert, Half-a-Crown. 
Admission, Five Shillings, or by “ticket purchased this day, Half-a-Crown, or by 
Guinea Season Ticket. 








ADAME MARIE DOLBY’S FIRST EVENING 
CONCERT, Wusrsovnne Hatt, Bayswater, Mowpar, July 1st, 1872. Mr- 
Vernon Rigby, Mr. Lewis Thomas, Mr. Heary Gay, Mr. Wadmore, Miss Marion 
Sévern, Miss Linda Scates, and Madame Marie Dolby. Conductor—Signor Alberto 
Randegger. Tickets, 5s., 2s. 6d., 1s., at the Hall. 


\ BERGSON, from Paris (late Principal at the (on- 
{VJ servatoire de Geneve), has the honour to announce that his GRAND 
MORNING CONCERT will take place at Sr. Guornea'’s Hatt, on Monvay, July 
15th, at Three o'clock, Vocalists—Madsme Rita, Mdlle. J.imia, ani Miss 4. 
Fairman; Messieurs J. Lefort, Rizzelli, and Fraveeseh!, I strumentalists—Herr 
Pollizer, Herr Lutgen, and M. Bergson (who will perform his Concerto Sy10} honique, 
Op. 62, pour piano et orchestre). Conductors—Signori Campana and F. Fiori, 
Tickets, 10s. 6d., 73. 6d,, 68., and 9s., at all the princlpal Musies:llers, 
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net ACADEMY OF MUSIC. 


Instituted 1822, Incorporated by Royal Charter, 1830. 
Under the immediate Patronage of 
Her Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 

Her Royal Highness the Princes: | f WALES. 
His Royal Highness the Prince CHRISTIAN. 
Her Royal Highness the Princess CHRISTIAN. 
His Royal Highness the Duke of CAMBRIDGE. 


President—The Right Hon. ‘The Earl of DUDLEY. 
Principal—Sir STERNDALE BENNETT, Mus. D., D.C.L. 


JUBILEE OF THE ROYAL ACADEMY OF MUSIC. 


PUBLIC DINNER AT WILLIS'S ROOMS. 
The President, the Rt. Hon. the Eagr of Duper, in the Chair, 


In order to celebrate the FIFTIETH ANNIVERSARY of the Foundation of 
this Institution, it has been arranged that the Professors, Members, Associates, 
and Friends of the Academy shall dine together at Willis's Roomson Wednesday, 
July 3rd, at 7 o'clock. 

More than One Hundred Gentlemen have signified their intention te act as 
stewards (see list in the 7imes of the 22nd), of whom, or at the Institution, Tickets 
may be obtained ; one guinea each. 

HENRY LESLIE, Hon. Seoretary, Dinner Committee. 
By Order, JOHN GILL, Secretary. 


Royal Academy of Music, 
4, Tenterden Street, Hanover Square. 


ACADEMY OF MUSIO. Instituted 1822. 
Incorporated by Royal Charter, 1830. 
Under the immediate Patronage of 
Her Majesty the QUEEN. 

His Royal Highness the Prince of WALES. 

Her Royal Highness the Princess of WALES, 

His Royal Highness the Prince CHRISTIAN, 

Her Royal Highness the Princess CHRISTIAN, 

His Royal Highness the Duke of CAMBRIDGE. 





rn 





President—The Right Hon. The Earl of Dup.ey. 
Principal—Sir SternpaLe Benxett, Mus. D., D.C.L. 





The next STUDENTS’ CONCERT, open to Subscribers, Members, afid 
Associates, will take place at the Institution, on Tuursoay Evening next, the 4th 
July, commencing at Eight o'clock. 


By order, 


Royal Academy of Music, 
4, Tenterden Street, Hanover Square. 


ISS ALICE RYALL’S SECOND ANNUAL 
MORNING CONCERT, Sarvrpar, July 6th, at Three o'clock. Quezn's 
Concert Rooms, Hanover Square. -Mdlle, Anna Regan, Miss Alice Ryall, and 
Mdme. Patey; Mr. W. H. Cummings, and Mr. Patey. Pianoforte—Mr. Walter 
Macfarren, Violin—Mr. Henry Holmes. Conductors—Mr. Walter Macfarren and 
Mr. Stephen Kemp. Stalls. 7s. 6d., or three for £1 1s.; Unreserved Seats, 5s. 
Lamborn Cock & Co,,63, New Bond Street; Cramer, 201, Regent Street ; Chappell, 
50, New Bond Street; Weekes, Hanover Street; aud at the Queen's Concert 
Rooms, Hanover Square. 


\ 7 ELSH CHORAL UNION, Hanover Square Rooms. 


Patron—His Royal Highness the Prince of WALES. Conductor—Mr. 
John Thomas. FOURTH CONCERT, Monpay Evening, July 1st, at Eight o'clock. 
Mr. John Thomas's Welsh Scena, ‘‘ THE BRIDE OF NEATH VALLEY," will 
be performed. The Choir will also sing Welsh Melodies, atcompanied by a band of 
Harps. Vocalists—Misses Edith Wynne aad Elena Angele; Messrs W. H. 
Cummings and Lewis Thomas. Harp—Mr. John Thomas (Harpist to Her Majesty 
the Queen). Pianoforte—Mr. W. Henry Thomas. Accompanist—Mrs, Henry 
Davies. Reserved Stalls, 6s.; Unreserved ts, 38.; Admission, 1s. To be obtained 
of Messrs. Lamborn Cock & Co., 63, New Bond Street; at the Hanover Square 
Rooms; ofall Musicsellers; and of Mr. J. Watcyn Jones, hon. sec., 85, St. John 
Street Road, E.C. 


JOHN GILL, Seeretary. 











3 JULY 3rd. 
R. GANZ’S GRAND MORNING OONCERT, 


Sr. James's Hatt, Wepnespay Next, July 3rd, to commence at Two o'clock. 
Artists—Mesdames Tietjens, Kellogg, Marie Roze, Colombo, Trebelli-Bettini, Bund- 
sen, Edith Wynne,and Marimon. Signori Campanini, Fancelli, Vizzani, Mendioroz, 
Agnesi, Foli,and Mr, Santley. Pianoforte—Mr. Ganz, Violin—Madame Camilla Urso, 
Violpncello—Mons. Paque. Conductors—Messrs, Randegger, Pinsuti, Cowen, 
Lehmeyer, and Wilhelm Ganz, Sofa Stalls, 21s.; Stalls, 10s, 6d.; Balcony, 5s. ; 
Area, 3s.; Gallery, 2s, Tickets at the Principal Musicsellers; Mr. Austin's Ticket 
+ pa St. James's Hall ; and of Mr. Ganz, 15, Queen Anne Street, Vavendish Square, 





R. SANTLEY’S PROVINCIAL TOUR. — Mr. 
Santer, accorhpanied by the following distinguished Artists, will make a 

Tour of the Provinces during the coming autumn:—Vocslists—Madame Florence 
Lancia, Miss Cafferata, Miss Enriquez, Mr. Edward Lloyd, and Mr, Maybrick. 
Violin—M. Sainton. Pianoforte—Mr. Lindsay Sloper. All communications, ‘re- 
ti ts, to be made to Mr. George Dolby, 52, New Bond Street, 








OZART AND BEETHOVEN ' SOOCIETY.— 

President—The Right Hon. the Earl Vawe. Vice-President—Herr 

Scuvssetg. SECOND SEASON, 1872.—The SECOND GRAND CONCERT will 
take place at St, Gzonar's Hatz, on Tusspay 16th July, 1872, 


-Michael, Esq.; G. M. Richards, Esq., M.P.; Brintey Richards, Esq. 


ST GEORGE'S HALL. 


ISS EMILY TATE’S CONCERT, by special desire, 
and under distinguished patronage, will take place on the 19th of July 
Address, 79, Cook’s Road, Kennington Park. 


ST. GEORGE'S HALL. 
\ ISS LIZZIE MOULDING’S FIRST PIANOFORTE 


RECITAL, Monpay Afternoon, July 1st. Under the distifguished patron- 
aze of her Grace the Duchess of Beaufort, his Grace the Duke of Beaufort, C. R. M. 
Talbot, Esq., M.P.; H. H. Vivian, Esq.,M.P ; L. L. Dillwyn, Esq., M.P.; W. H. 
iss Moutpinc 
will be assisted by the following eminent artists :—Vocalists— Miss Annie Edmonds, 
Miss Marion Severn. Instrumentalists—Mr. Lazarus and Mons, Paque, Conductor 
—Heétrr Ganz. Pianoforte—Miss Lizzie Moulding. To commence at Three. Sofa 
Stalls, 10s. 6d.; Stalls, 5s.; Balcony, 3s.; Admission, 1s. Tickets at St. George's 
Hall, and of Miss Moulding, 64, Queen's Road, Bayswater. 


THIS DAY. 
ERR HENSELER’S MORNING CONCERT, at Sr. 


Georce's Haut, Tus Day, Saturday, June 29th, at Three o'clock, Mdme. 
Florence Lancia, Miss Alice Fairman, Signor Gardoni, Herr Henseler, Herr Straus, 
and Mons, Paque. Conductors—Mr, W. Ganz and Herr Lehmeyer. Tickets, 10s. 6d, 
5s., and 3s,, to be had of Herr Henseler, 5, Clarendon Gardeng, Maida Vale; and 


at St. George’s Hall. 
JISS BLANCHE REIVES’S LONDON COMIO 
OPERA COMPANY.—Miss Berge (the new contralto); Mdlle. Maric 
D'Annetta, R.A.M.; Mr. Suchet Champion, Mr.-R. J. Wilmot, F.C,O. (Mus. 
Director); Mr, H. C. Sanders, Mr. Theodore Distin, and Miss Blanche Reives. Stage 
Manager—Mr. Distin. Secretary—Mr. V. Roberts, jun., 244, Regent Street, W. 
Midland Counties, July and August, 


Miss LETIZIA FRENIE (the new Soprano) will sing 
Eisoldt's favourite Spinning Song, ‘‘THE SNAPPED THREAD,” 
a by the Composer, at Mr. Chatterton’s Grand Evening Concert, July 











“A SUITOR AT SEA.” 











Arditi's New Waltz, “L’' INCONTRO.” 
DLLE. ALVINA VALERIA will sing Anrpiti's 
new Waltz, ‘‘ L'INCONTRO,” at Herr Stoeger’s Concert, Tats Dar, Juno 
29th, and at Signor Vissetti's Matinée Musicale, in July. 
“THE SHAKE WALTZ." 


ADAME LEMMENS-SHERRINGTON wil sin 
New Waltz, “THE SHAKE WALTZ" (from her set of Six Vocal 
in the form of Waltzes), at her Matinee, July 5th. 


“THE SCALE WALTZ.” 


ADAME LEMMENS-SHERRINGTON will sing her 
i New Waltz, ‘‘ THE SCALE WALTZ" om her set of Six Vocal Studies 
in the form of Waltzes), at her Matince, July 5th. 


“ ALICE.” 
Miss ELCHO will play Ascher's popeler Romance 


for the Pianoforte, “ ALICE," at her Concert, at the over Square Rooms, 
Tuesday Evening, July 2d. 


“ ALICE, WHERE ART THOU?" 


R. W. BENNETT will sing “ALICE, WHERE 
a yoo oped at Miss Elcho's Evening Concert, at the Hanover Square 


 gpey—e ANNA RENZI (Pupil of Signor Graffigna, 
of Milan), having just arrived in London from Italy, is open to recejve 
Engagements. Address, 194, Golden Square. 


‘ISS LINA GLOVER begs to inform her Friends and 
Pupils that she is in Town for the Season. Letters respect? Uratorios, 
Concerts, &c., to be addressed to her Residence, 11, Albany Street, N.W. 


ADAME LAURA BAXTER begs to request that 
letters respecting Engag ts and Pupils may be addressed to her new 
residence, 53, Bedford Square, W. C. 


22a, DORSET STREET, PORTMAN SQUARE, W. 


MORE. SIDNEY PRATTEN begs to inform her 
Friends and Pupils that she has removed to the above address, and that she 
continues to givé Lessons on the Guitar and Concertina. 


REMOVAL, 
Miss BESSIE M. WAUGH, Solo Pianiste, Accom- 
il panist, and Teacher of the Pianoforte, begs to announce her Removal to 6, 
seo ee Street, Cavendish Square, W., where ail Communications are requested to 





her 
tudies, 
































NOTICE OF REMOVAL. 


MN E, CUNINGHAM BOOSEY begs to announce 
Bn, Ota vaers APD nes ee See 
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ROYAL ITALIAN OPERA. 


The operas performed last week were Fra Diavolo, with 
Madame Pauline Lucca; Dinorah, with Madame Adelina Patti ; 
Faust e Margherita, with Madame Lucca ; L’ Etoile du Nord, with 
Madame Patti; and Lucia di Lammermoor, with Mdlle. Albani 
—Linda di Chamouni, in which this young and always progress- 
ing artist was announced to appear, having been unavoidably 
papeens 

ith a single exception, we have, therefore, oaly had to do 
with repetitions. The exception was L’Etuile du Nord. Of 
- this complex and elaborate work, which is put upon the stage at 
Covent Garden with a splendour of mise-en-scéne and an ingenu- 
ity of contrivance never surpassed, even under the superintend- 
ence of Mr. A. Harris, Mr. Gye’s long-tried and able stage 
manager, we have spoken so often that there is scarcely a word 
left to say. ‘The “cast” of the other night was in most essential 
particulars the same as last year. Madame Adelina Patti played 
Caterina, (which she first essayed in 1866); M. Faure again 
appeared as Peter the Great ; while the characters of Prascovia, 
Danilowitz, and Gritzenko were respectively sustained by 
Madame Monbelli, Signor Naudin, and Signor Ciampi, the only 
difference to note being the Giorgio of Signor Bettini in place of 
M. Jourdan, the original Georges Savoronski, when L’ Etoile du 
Nord was first produced at the Paris Opéra Comique (1855)— 
who, it must be owned, notwithstanding his antecedents, created 
but a mediocre impression last season at the Royal Italian Opera. 
Madame Patti’s Caterina seems to us to improve year by year, and 
has now reached its highest degree of perfection. She has 
evidently studied the part in its minutest details, and to do more 
with it now would be to do too much. Happily, this gifted lady 
is not given to exaggerate, and when she has reached the acme 
she rests satisfied. Thus the air and dance by means of which 
Caterina soothes Gritzenko and his band of Calmucks, the barca- 
role at the end of Act 1, when, joining the army disguised as a 
recruit, as substitute for her brother Giorgio, and bids adieu to 
her friends, the exciting incidents of the Camp-scene, where 
Caterina herself unseen, observes her lover and his friend, 
Danilowitz, carousing with two canteen-girls (Act 2), antl the 
famous air (Act 3), accompanied by two invisible but by no means 
inaudible flutes, to say’ nothing of the restoration to sense of the 
half-demented young girl, brought about much in the same wa 
as the restoration of sense to Dinorah in the Pardon de Pléermel, 
retain their accustomed charm, and leave absolutely nothing to 
desire. All was applauded ; but the air with accompaniment of 
flutes, one of the cleverest contrivances of Meyerbeer, made an 
extraordinary impression, and was a real triumph for the artist. 
How M. Faure impersonates. the character of Peter, with what 
dramatic power and subtlety, it is hardly necessary to state. 
At the Opéra Comique he succeeded M, Bataille, the original 
Peter—Meyerbeer’s own chosen Peter—and at once sur- 
passed him. Since then M. Faure has made the part his 
own. Our first Peter in England was Herr Formes, in his 
prime ; but though Herr Formes in a dramatic sense was quite 
the equal of M. Faure—the equal of anybody, we may add, in a 
certain range of characters—he never possessed the vocal facility 
of the French artist; and, therefore, in certain parts of the 
Etoile du Nord, was unable to attain the same excellence. All is 
good, much strikingly good, in M. Faure’s portrayal of the 
disguised Imperial Muscovite ; but we must again call attention 
to the great situations of the second Act—that of the tent where 
Peter, who has condemned the young recruit to be shot for 
striking a superior officer, the accent of the well-known voice 
still ringing in his ear, gradually regains his senses, and that in 
which at the critical moment he tears open his vest and proclaims 
himself the Czar, thus baffling the machinations of the conspira- 
tors and transforming them from dangerous enemies into obedient 
friends—as true masterpieces of dramatic genius. Nothing can 
possibly be better than the Danilowitz of Signor Naudin — the 
versatile and admirable artist who has a repertory at his com- 
mand such as very few stage tenors could ever boast, and who 
enters with as much zeal into the smallest task as into the greatest, 
who declines nothing, and does everything intrusted to him 
thoroughly well. Such artists as Signor Naudin are of priceless 
value to’ @ manager. Madame Monbelli, a charming and piquant 
the music allotted to her as well as could 


Prascovia, sings all 








possibly be desired. The ‘‘ ensemble” of the Etoile du Nord 
might in some respects, especially in the first act, have been 
better; but the second act, to judge by the result, had been 
carefully rehearsed by Signor Vianesi, and for the most part was 
given in a highly satisfactory manner. Among all the works of 
Meyerbeer not one requires more strict attention to detail than 
the Etoile du Nord. 

This week we have had repetitions of Der Freischiitz, L’ Etoile du 
Nord, and Il Flauto Magico. On Thursday, Linda di Chamouni, 
was given, for the first time, with Mdlle. Emma Albani as the 
heroine (a success, of which more in our next). To-night, we 
are to have, once more, the (happily) irrepressible Don Giovanni. 
Every time we see Madame Pauline Lucca’s Agatha (Der 
Freischiitz), we are more and more struck with its originality 
and general excellence. 

—_ 


HER MAJESTY’S OPERA. 


Last week were performed Lucrezia Borgia, with Mdlle. 
Tietjens and the new tenor, Signor Campanini (on Monday and 
Friday) ; Lucia di Lammermoor, with Mdlle. Christine Nilsson 
(Tuesday and Saturday); and Cherubini’s Le Due Giornate 
(Thursday). 

Of Lucrezia Borgia, and Signor Campanini’s success in the part 
of Gennaro, we have already spoken ; nor will it be necessary to 
enter into any long details about Lucia di Lammermoor, which 
was given some time since, with Miss Clara-Louise Kellogg, the 
American prima donna, as the heroine, and noticed at the time. 
Now Malle. Nilsson, by right of prerogative, has retaken posses- 
sion of the character which she last played herein 1870, at Drury 
Lane, under the management of Mr. George Wood. The Lucia 
of Mdlle. Nilsson is so well known that were it not that she has 
in some degree reconsidered her first manner of looking at the 
character, it’ would be almost enough to record the fact of. her 
having played it. Formerly her Lucia was all grace and tender- 
ness, accompanied by a gentle demeanour which alone acted as a . 
powerful and abiding charm. So lovely a voice, united to the 
gentleness we have hinted at, exercised a potent sway. ‘The 
combination, in short, presented an ideal embodiment of Sir 
Walter Scott’s most interesting heroine, even as set forth by 
Donizetti and his less genial co-labourer, who has used the 
personages so vividly depicted by the “Wizard of the 
North” in some r ts simply as puppets, to suit the immedi- 
ate purpose he had in hand—that of turning the romance into a 
means of exhibiting to advantage the talents of two or three 
popular singers. Mdlle. Nilsson has evidently restudied the 
part of Lucia with care and conscientiousness. She makes it 
now less gentle, less palpably resigned to fate, but more 
dramatically imposing. ‘he striking situations are heightened 
and intensified in her delineation, more especially the scene in 
which, persuaded by the treacherous arguments of her brother, 
Lucia signs the fatal contract, and is immediately afterwards 
exposed to the fury and indignation of Edgardo. ‘There may 
be differences of opinion about Mdlle. Nilsson’s present reading 
of the part; but none can deny its power. It must not 
be forgotten that Mdlle, Nilsson has been abroad for two seasons, 
and that no eager artist is satisfied to stand still. At any rate, 
the Drury Lane audience were manifestly struck by Malle. 
Nilsson’s performance, which they applauded enthusiastically. The 
duet with Edgardo, the scene of the contract and the curse, and the 
scene of the madnesssupposed to culminate insuicide, each produced 
its accustomed effect. In the last named there were some 
touches which only a nes artist, an artist full of 
sentiment and feeling, could have given; and these were appre- 
ciated alike by amateurs and connoisseurs. ‘The entire represen- 
tation was a success; after every act Mdlle. Nilsson was called 
back, and bouquets strewed the “2 The other parts of 
importance were assigned to Signor Fancelli (Edgardo), Signor 
Mendioroz (Enrico), and Signor Foli (Raimondo). 

A short notice has appeared of the reception awarded to Le 
Due Giornati of Cherubini. The opera was a ome success 
with one of the most musical audiences ever assembled together. 
It was, moreover, admirably performed, every one striving the 
utmost to help in attaining a ensemble, At the same time 
we may be permitted to doubt whether Les Deux Journées can 
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ever take permanent hold of the Italian stage. True, although 
70 years have elapsed since it was first brought out at the 
Théatre Feydeau (15th of January, 1800, according to the 
earliest edition of the score—dedicated by the“‘Citoyen Cherubini” 
to the “Citeyen Gossec”), the music sounds as young and 
vigorous as though it had only come yesterday fresh from the 
brain of its composer; true, also, it is so modelled on the 
school of Mozart that it might pass for Mozart’s own, and 
true, it is a masterpiece which for clearness of structure 
and propriety of development defies criticism. But there 
are other things required to satisfy modern taste, which has been 
pampered to such a degree, since Spontini began to write and the 
French Académie de Musique et de Danse set the worst conceiv- 
able example, in making show pass for substance, that such a 
plain story as that of * Citoyen Bouilly,” Cherubini’s librettist 
fails to create interest, while the wonderfully knit music of ‘ that 
stern Florentine ” whom Robert Schumann compares to Dante, 
scarcely helps it out. Les Deux Journées, it may be argued, was 
written for the Opéra Comique, where dialogue is essential. But 
so was the Figlia del Reggimento, so was Fra Diavolo, so were 
Zampa and the Pre aux Clercs, and so were the Etoile du Nord 
and Dinorah, two -of the most popular of Meyerbeer’s operas. 
The Fidelio of Beethoven and the Der Freischiitz of Weber, 
as amateurs are aware, were written under similar conditions 
—that is, spoken dialogue, instead of accompanied recitative, 
without which latter we never hear either at our Italian opera- 
houses. The task of setting the dialogue of Les Deux Journées to 
music has been accomplished by Sir Michael Costa in a manner 
which entitles him to the highest possible credit; indeed, we 
doubt whether Cherubini himself could have done it better. Sir 
Michael, moreover, has added something to the orchestration— 
always in the discreetest manner ; he nas introduced at the begin- 
ning of Act 1a chorus from Blanche deProvence, a sort of pasticcio, 
in the composition of which Cherubini was associated with 
Berton, Boieldieu, Kreutzer, and Pier (1821), and has followed 
the custom long prevalent in Germany—where at some of the chief 
theatres, supported by Government, Les Deux Journées, and 
other such operas are presented, as a matter of course, once or 
twice a year—in substituting the latter portion of a sestet in the 
first act for the short jinale originally written by Cherubini for 
the last. But in spite of all Sir Michael Costa has done, and 
done so well, Les Deux Journées, we regret to be compelled to 
say, is not suited to the taste of those who habitually frequent the 
Italian opera now-a-days, There is nothing sensational about it ; 
nothing broadly comic, and nothing deeply tragic ; no murder, 
no poisoning ; there is no occasion for elaborate and gorgeous 
mise-en-scénéy no room for a ‘ ballet-divertissement,” for none of 
those features, in short, which modern opera-goers are accus- 
tomed to and seem naturally to expect. The Don Giovanni and 
Figaro of Mozart may be cited, the Barbiere of Rossini, and 
certain operas by Donizetti, Bellini, &c., which hold andare likely to 
hold the stage. But it should be borne in mind that in every 
one of these there are opportunities of display for the favourite 
prima donna and tenor of the hour; and either to this or to 
what we get from Meyerbeer in one sense, and from Verdi in 
another, the modern operatic impresario must look for filling -his 
theatre. Meyerbeer knew it well, and endeavoured to meet 
both exigencies; Verdi took another path, and with equal 
success. Were Cherubini’s dpera an old picture by some master 
of his stature—and few painters it may be safely said are greater 
in their art than he in his—it might have been bought by some 
wealthy connoisseur, and kept as a priceless heirloom, but a 
musical composition has no chance of being thus dealt with. A 
soi-disant amateur may glance at a fine picture and exclaim to 
the wealthy connoisseur—‘‘Ah!—admirable—Ienvy you the posses- 
sion of it;” and so he may exclaim day after day, while under 
the roof of the wealthy connoisseur, To judge of a piece of 
music like the Deux Journées, however, requires some three 
hours’ patience, and a soi-disant amateur, if not greatly amused, 
abandons his claim to amateurship, and declines to renew his 
experience. ® 

We have written with the conviction that Les Deux Journées 
is not likely to be heard much of, if at all again this season ; but 
as it is a masterpiece, we feel bound to respect it as such, and treatit 
with deference. Thestory of the simple Savoyard water-carrier, who 





saves Count Armand, the liberal and enlightened President of the 
Gallic Parliament, from the machinations of his enemy, Cardinal 
Mazarin, might be told in a line ; while a column might be given 
to even a mere cursory description of the admirable music of 
Cherubini ; but as no second performance is announced, it would 
be wasting our space and the endurance of our readers. Enough 
that, although little or nothing has been expended on the mise- 
en-scéne, the performance of Les Deux Journées on Thursday night 
week will be remembered by amateurs as the event of the Italian 
opera season of 1872. Honour alike is due to the representatives 
of the principal characters—Madlle. Tietjens (Constance), Mdlle. 
Marie Roze (Marceline), Mdlle. Bauermeister (Angeline), Signor 
Vizzani (Armand), Signors Rinaldini and Zoboli (Antony and 
Daniel), Signor Foli (First Commandant), and Signor Agnesi 

the Water-Carrier)—to the chorus, the orchestra and their chief, 

ir Michael Costa, who never took greater pains to do justice to 
any music than to that of his illustrious compatriot, Should the 
Deux Journées be repeated we may return to the subject. 

Gilda (Rigoletto) was one of the characters in which Miss Clara- 
Louise Kellogg made a very favourable impression during a former 
visit to London, and her reappearance as the Jester’s daughter, 
on Tuesday night, naturally attracted an audience well disposed 
to be pleased. The third part assumed by the American lady this 
season served, like the others, to show how much she has utilised 
additional experience and riper powers. Whatever may have 
been her merits four years ago, there can be no question now 
that all she does is marked by great intelligence, ample command 
over considerable resources, and the power of shaping her dramatic 
conceptions into a well-balanced and harmonious whole. As far 
as concerns Gilda, this was conclusively shown on this occasion. 
We do not say that Miss Kellogg, either in singing or acting, did 
anything to dazzle or astound, as though all the force of her 
talent had been concentrated, for example, = ‘¢ Caro nome,” 
or the dramatic business of the last scene. But we do say that 
the average excellence of her work was high, and that a more 
uniformly good embodiment of the part is not often seen. From 
first to last she was equal to the situations of the drama, never 
putting herself above them on the one hand, or failing to meet 
their demands on the other. In short, her Gilda was that of an 
artist beth clever and conscientious—clever enough to do the 
highest work well, conscientious enough not to neglect the lowest. 
So much merit could not fail of recognition, and the prima donna 
was rewarded, time after time, with the strongest demonstrations 
of approval, calls being made for her after each act. The Mad- 
dalena of Madame Trebelli-Bettini is well-known; but the Duke of 
Signor Campanini was altogether new, and excited much interest. 
That the part is far from being his best may be said at once. It 
is not a dramatic part, and the new tenor does not show to 
special advantage as a ‘‘walking gentleman.” Moreover, 
Signor Campanini scarcely looked the Duke in perfection ; while 
his rendering of the music evinced, by a much too frequent use 
of the mezza-voce, either lack of power or lack of will. It was 
for this reason that the Duke’s soliloquy at the beginning of Act 
2 made no effect, and that at other points more or less of 
failure resulted. But there were times when Signor Campanini 
did his best, and roused the house to enthusiasm as the natural 
result. One such time was in the closing movement of the love 
duet, “ Addio, addio, speranza ed anima,” for which, ably assisted 
by Miss Kellogg, he obtained an encore. ‘La donna é mobile” 
afforded another easy triumph, sung, as it was, with rare power 
and beauty of voice ; while not a little of the applause lavished 
upon “ Un di si ben” owed its origin to the now popular tenor. 
The Rigoletto of Signor Mendioroz was fairly good in the serious 
business, and it will be assumed that he sang with intelligence 
and skill. But in the parti-coloured dress of the Duke's jester he 
was anything but “a fellow of infinite mirth.” Signor Mendioroz 
may console himself, however, with the thought that he failed 
where even better artists have come to grief. Signor Foli was 
again the ideal of a Sparafucile; and the concerted music gave 
entire satisfaction. 

The ss given during the week just over, were Rigoletto— 
Mdlle. Clara-Louise Kellogg as Gilda (a genuine success, of 
which more next week)—Faust, and Lucrezia Borgia. To-night 
we are promised Martha, with Mdlle, Nilsson as the Lady 
Enrichetta. 
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LES DEUX JCURNEES AT DRURY LANE. 


The week has been distinguished at Her Majesty’s Opera, solely by 
the production of Cherubini’s Les Deux Journces in an Italian form, 
and under the designation of Le due Giornate. But this is an event of 
importance enough to distinguish not only the week but the, season, 
and we make no apology to our readers for treating it as such. 


Les Deux Journées an opera comique, in three acts, words by M. Bouilly, , 


music by Cherubini, was produced at the Theatre Feydeau, Paris, on 
Japuary 15th, 1800. It seemstohave met with but partial success, owing, 
as some authorities hold, to the absurdity of the libretto,and only one or 
two pieces lingered in the memoryof the French public. The real expla- 
nation we suspect, liesdeeper than the weakness of the libretto—a weak- 
ness which, by the way, we do not concede—and it is to be found in the 
character of the music. Les Deux Journées is emphatically a work of high 
art, It yields nothing to popular craving for tours de force, orsensational 
display of any kind, but exacts from the hearer a love of good music, 
and an ability to appreciate it when used ir strict subordination to 
dramatic purposes. For this ideal conception of operatic art the 
public of seventy years ago were not prepared, and we are sorry to say 
that the case remains much the same now. But musicians have never 
allowed Les Deux Journées to be forgotten. On the Continent it has 
frequently had a hearing, and for years past its production in England 
has been demanded by a small but influential minority. At last these 
amateurs have gained‘their end, and now they have only cause for 
shame that such a masterpiece as Cherubini’s opera took seventy years 
to travel from Paris to London. 

The story of Les Deux Journées is specially refreshing after a long 
course of operatic crimes, It does not introduce a single scoundrel, the 
only evil-doer, to whom reference is made, keeping out of sight. True, 
a couple of drunken soldiers crop up in the finale, but they are speedily 
handed over to justice, and are, doubtless, good fellows enough when 
sober, Otherwise, the opera has to do with worthy people given to 
worthy actions. Here, in proof, is its story briefly told :—Cardinal 
Mazarin has set a price upon the head of Count Armand, President of 
the Parliament of Paris, who, with his wife, Constance, is sheltered in 
the house of Michael, a Savoyard water-carrier. The soldiers come 
and search the place, but make no discovery, and Michael then devises a 
scheme whereby his two charges may get away into the country. As 
regards Constance, the plan is easy. Antonio and Marceline, children 
of Michael, are going to a neighbouring village to celebrate the 
marriage of the former, and Michael resolves that Constance, disguised 
in Marceline’s clothes, shall take his daughter’s place. Count Armand, 
meanwhile, is to be smuggled out of the town in Michael’s water- 
barrel, when that implement is taken, gaily decorated, to the water- 
carriers’ féte. Both plans succeed, though Antonio and Constance are 
stopped at the drawbridge and closely questioned ; wliile Michael has 
to use great address in order to pass his cart. Finally, all arrive in 
safety at the village where Antonio is to be married, but the soldiers 
are on the hunt, and Armand, to avoid them, hides in the trunk of an 
old tree close to the cottage of Antonio’s bride. To this tree comes 
Constance with provisions, and makes a signal which Armand does not 
answer, knowing that two half-intoxicated soldiers are hidden near. 
‘The militaires seize Constance, upon which Armand comes down from 
his tree to save her, pistols in hand. There is a commotion, and 
Armand, being identified, is arrested. Just then Michael arrives with 
an officer of the King’s guard, to say that the Count’s enemies are 
overthrown, and his restoration to favour decreed. Everybody is thus 
made happy, and the curtain falls. 

For this delightfully pure and healthy story Cherubini wrote eleven 
morceauz, including the overture, and no task could give more pleasure 
to ourselves than that of noticing each piece in detail. But it will 
suffice to state, generally, that the master writing always in the school 
of Mozart without servility or imitation, brought to Les Deux Journees 
his noblest talents, and kept steadily in view the purest ideal. Nothing 
is sacrificed to mere effect, as has already been said, but everything is 
done for art. Delicious melody, orchestration so full of ingenuity and 
charm that it could be heard for itself alone, and ensembles which, with 
half-a-dozen voices, are equal to not a few others with half-a-dozen 
dozen—these are features of Les Deux Journces upon which amateurs 
dwell with enthusiasm. It was feared by many that the transformation 
of the work into an Italian opera, with recitatives, &c., would mar its 
beauty by detracting from its sprightliness. We are happy to say that 
the result did nothing to justify such forebodings, thanks to the great 
skill shown by Sir Michael Costa in his treatment of the dialogue. Sir 
Michael deserves to be warmly congratulated upon his success. He has 
made the recitatives positively interesting, and that in the most 
legitimate way by basing his accompaniments and interludes upon 
Cherubini’s own themes, Thus, passages from the overture occur again 
and again, always with appropriateness, and always tending to heighten 
the charm of the work. here Sir Michael has written passages of his 
own he shows the same excellent taste ; and we believe'that, could the 








grim old Florentine master hear hie work in its new form, he would 
bestow an approving smile—a rare thing with him—upon his Neapoli- 
tan confrére. In fine, Les Deux, Journées has been got ready for per- 
formance on the Italian stage in a way open to no reproach. 

The performance was splendid, and had evidently been thoroughly 
well rehearsed, not a hitch occurring from first to last. Mdlle. Tietjens 
(Constance) exerted herself admirably, and did everything like the 
consummate artist she is. Mdlle. Marie Roze (Marceline) was efficient, 
and if Signor Agnesi did not invest the part of Michael with much dis- 
tinctiveness of character he was invariably correct. Signor Vizzani 
(Antonio), Signor Foli (First Officer), and Signor Zoboli (Daniel, father 


of Michael, ) were quite up to their work, as were the representatives of 


the subordinate characters. Band and chorus left no room for criticism, 
and the first performance in England of Cherubiui’s work may here- 
after be quoted as a masterpiece of successful effort. 

Tuappevs Eae. 


—_p 
MDLLE. NILSSON’S CONCERT. 


A great crowd attended the second and last concert of Malle. 
Christine Nilsson, which took place on Monday afternoon in St. James’s 
Hall, So large a gathering was a matter of course ; inasmuch as, besides 
Mdlle. Nileson—a host in herself—Mdme. Patey, Mr. Sims Reeves, and 
Mr. Santley were announced toappear ; while the programme contained a 
choice selection of those well-known piéces which never fail to attract 
the familiarity-loving English public. Mdlle. Nilsson brought forward 
one novelty, a romance, ‘ Le vallon natal,” written expressly for her by 
the Baroness Willy de Rothschild, whose songs have placed their com- 
poser in the front rank of musical amateurs. ‘I'he romance is very 
pretty, and admirably suited to Mdlle. Nilsson, by whom it was per- 
fectly well sung. The fair artist’s other selections, Benedict’s “ Boc- 
china” excepted, were of somewhat hackneyed character. Surely 
every concert-goer has heard “ Ah! fors’ e lui,” ‘* Quis est homo,’ 
‘ Let the bright Seraphim,” and the Swedish melodies often enough to 
desire some change, though perhaps the feeling wasnot perceptible when 
under the charm of Mdlle. Nilseon's voice and presence. Very warmly, 
at any rate, did the crowded audience express their gratification with what 
wasdone. Madame Patey, who had previously given Handel’s ‘‘ Verdi’ 
prati,” sang Hullah’s “Storm ” with such success that it had to be 
repeated. ‘I'he noble voice and impressive style of our English contralto 
fairly won the honour. Mr. Reeves, unfortunately, could not appear, 
and his place was taken by Signor Brignoli, a tenor once known at 
Covent Garden, and since a favourite in the United States. It will be 
assumed that the labours of several years have not improved Signor 
Brignoli’s voice, but, under the circumstances, it would be ungracious 
to criticise his rendering of the pieces substituted for Mr. Reeves’s songs. 
Mr. Santley introduced a new composition by Blumenthal, “O comrades, 
send the flagon round,” of which we will only say that it is lucky to 
have such a singer as its exponent. He also gave the songs of Gounod, 
“ It is not always May” and ‘‘The fountain mingles with the river,” 
first brought forward by him two years ago, and concluded his share of 
work with Ricci’s “Sulla poppa.” ‘T'o say that all were rendered in 
Mr. Santley’s best style is sufficient. The instrumental selections were 
played by Madame Mangold-Diehl, Madame Néruda, Mdlle. Lindberg, 
and the brothers Le Jeune. Sir Julius Benedict, Mr. Lindsay Sloper, 
and Signor Randegger were the accompanists. 

—j—— 


VAUDEVILLE THEATRE. 


An attractive performance took place here on Wednesday week, 
when Mr. A. Nicholson, the talented musical director, took his first 
benefit, and signalised the occasion by producing a new one-act 
operetta, entitled Love Birds. The libretto, by Mr. Conway Edwards, 
embodies a very slight and not particularly interesting story ; so that, 
in one important respect, Mr. Nicholson worked at a disadvantage. 
This, however, has not prevented him from ae. that he possesses 
talent which deserves all possible encouragement. He has, for instance 
the faculty of tune, and, as appeared in several of the songs in his 
operetta, knows what to do with melodies when they are invented. 

is orchestration, though unobtrusive, is musicianly and pleasing, 
while the ensembles show that Mr. Nicholson has more than a 
theoretical acquaintance with part writing. No doubt the chief 
morceauc in Love Birds will soon reach the publisher’s hands; and we 
shall, therefore, reserve the more detailed notice which is emphatically 
their due. The operetta, supported by Miss Julia Bleaden, Mr. 
Nordblom, Mr. H. Elton, and Mr. George Honey, was received with 
immense favour, nearly every important piece being encored. We 
make allowance for the enthusiasm of a friendly audience; but, having 
done £0, there remains a considerable balance due to the intrinsic 
merits of the work. Mr. Nicholson was “called” when the curtain 
fell, and applauded as he deserved. A couple of farces completed the 
programme of an interesting entertainment. 







































































410 


THE MUSICAL WORLD. 


| June 29, 1879. 





A MUSICAL KING.* 

In his early youth, Frederick II. of Prussia learned the 
piano ; on hearing, however, at the Court of his father, the then 
King, the Royal Polish Chamber-Musician, Quantz, play the 
flute, he was struck with such admiration for this instrument that 
he prevailed upon his mother to invite the artist two or three 
times a year to Berlin, so that he (Frederick), might take lessons 
of him, a fact: prudently kept secret from the King. On the 
accession of Frederic II., Quantz was immediately summoned to 
the Prussian capital to give the new sovereign lessons, to act as 
‘his accompanist, and to develop his talent for composition. The 
King soon made such progress, as to be able to play at the Court 
Concerts, and be admired by others than mere courtiers; even 
artists most conscientiously applauded him. Asa rule, the hour 
before supper was filled up with music at Sans-Souci. At the 
premade 5 moment, Frederick, with the music under his arm, 
appeared in the concert-room, distributed the parts, and even 
placed them himself upon the stands, He then played, but only 
Quantz’s compositions or his own. Quantz, Bach, or a Lady of 
the Court, accompanied him. Frederick’s playing was distin- 
guished by an unusually soft and melting expression ; he had also 
a peculiar knack of imparting an original charm to the adagios. 
Quantz alone was allowed to cry out: Bravo! No other person 
at Court enjoyed the privilege. If anything did not please 
Quantz, he coughed, sneezed, or blew his nose; the King knew 
what it meant, and corrected himself accordingly. This love 
for his instrument caused the great monarch to render the access 
to his Court easier for art. ‘The simple flute which still lies on 
the music-stand in the Palace at Potsdam is, therefore, a no less 
precious relic than his general’s staff and his sword, 

—_—0-—— 
MR. H. LESLIE’S CONCERTS. 

Mr. Leslie gave his third summer concert in St. James’s Hall on 
Wednesday week, supported by the artists of Her Majesty’s Opera. 
A good deal was done, to notice which would be to run through a 
list of familiar selections sung ina familiar way, by familiar artists. 
Enough, therefore, if we specify only the chief successes of the occasion, 
taking them in order. F. H. Cowen’s pleasing part-song, ‘‘T’o Chloe,” 
headed the encores, being capitally rendered by Mr. Leslie’s trained 
voices; and this was followed by a repetition of ‘ Di pescatore,” sung 
by Signor Campanini. Mdlle. Marimon was called upon to repeat her 
brilliant execution of “ Ah! non giunge,” a like honour being awarded 
to the choir who sang Macfarren’s “ You stole my love” in perfect 
style. These were all the, encores, but applause tantamount to 
an encore was bestowed upon many other pieces and performers— 
upon ‘‘ Le parlate @’amor” and Madame Trebelli; upon “ Deh! vieni” 
and Malle. Tietjens; upon ‘Sei vendicati” and Signor Rota; upon 
‘Per non istare” and Madame Alboni; and upon “ Si la stanchezza,” 
in which the accomplished contralto just named was associated with 
Signor Campanini. It will be gathered from these few but sufficient 
particulars that the concert, while presenting no special musical attrac- 
tion, was a great success with an audience gathered froin classes by 
whom “ artist-shows ” and hackneyed selections are loved. 

Bapen.—On the 8th June, there was a concert, at which Mdme. 
Penco appeared for the first time here as a vocalist. She sang the aria 
from the first act of Lucrezia Borgia, and Venzano’s “ Concert- Waltz,” 
besides taking part with Sefior Garcia in the duet from Don Pasquale. 
She was applauded and recalled. Sefior Garcia alone gavo the air 
from the fourth act of Un Ballo in Maschera, but failed to impress his 
audience favourably. Herr A. Fischer proved himself a valuable 
violoncellist. He played the Fantasia, by Servair, on two Romances 
by Lafont; Goltermann’s “‘ Cantilena ” and ‘‘ Capriccio ;” and Mendel- 
ssohn’s Sonata. He is said to be a pupil of Servais. The pianist was 
Herr Magnus, who favoured his audience with his own compositions 
exclusively, but the audience did not seem to appreciate the favour 
very highly.—The fifth annual series of the Matinées for Classical 
Instrumental Music was inaugurated on the 13th inst., in the new 
rooms. The concert began with R. Schumann’s “ Overture, Scherzo, 
and Finale,” Op, 52, in E major. The second orchestral piece was the 
prelude to the fifth act of Herr Reinecke’s Kénig Manfred, while the 
concert wound up with the Abbate Franz Liszt’s “ Hungarian Rhap- 
sody,” recently scored by Herr Miiller, Musical Director at Rostock. 


Herr Montardon, Professor at the Strassburg Conservatory, appeared. 


here for the first time as solo violinist, while Herr Zimmer, who is 
only nineteen, was the pianist. The playing of both gentlemen was 
much admired. ‘ 





* From the Berlin Echo, 





HARLECH FESTIVAL. 


The proceedings at the festival given in Harlech Castle on the 
19th inst., were of a description familiar to all who have made even 
a slight acquaintance with Welsh musical doings. Much interest 
was felt in the presence of Mr. Brinley Richards, who not only 
performed some solos on the pianoforte, but made some pertinent 
and improving observations. His remarks on the vocal music of 
the Festival are worth quoting. Mr. Richards said :— 

‘* In that old castle which had witnessed so many deeds and exploits 
of their ancestors centuries ago, they had that day received ample proofs 
that their descendants of the 19th century had not degenerated, and 
had not forgotten that instinct and love of music which was so 
characteristic of their forefathers. He was going to tell them one or 
two things whieh might not be acceptable; but, as a Welshman, he 
could not forget the old adage, “ Y gwir yn erbyn y byd.”” He had 
listened with great delight to the singing there that day, but he must 
say that the singing was not up to the mark in North Wales, There 
is a tendency to mistake noise for music, and this is in a manner to be 
attributed to the earnest desire on the part of the singers to sing well, 
This earnestness makes them so oblivious that, in their desire to surpass 
and excel, they forget themselves and adopt a habit of singing too 
loud. In this the treble voices fail as well. The best singing he had 
heard there that day was the congregational music. They should aim 
at improving and perfecting the congregational music, and there was no 
work more holy and necessary than the work of worshipping Almighty 
God. When he was a great deal younger than he was now, he could 
not find any good music in the cathedral, in the church, orin the Non- 
conformist chapel; and it was a more remarkable fact that the singing 
in these places then had no influence whatever on the improvement 
of tie congregational singing of the country. In Carnarvon 
some years ago he had advised them to encourage choral music 
as much as possible, fur there is no music which surpasses in sublimity 
that in which we worship Almighty God. ‘That I,’ continued Mr. 
Richards, ‘ after being invited by you to be present to-day, should find 
fault with your singing, is to be like the man who, after having been 
invited to a feast, blames all that he receives (laughter). Since the 
last time he was in Carnarvon, in 1862, the singing had greatly 
improved, but still there was room for reform, and he hoped that the 
people would continue to work hard in improving themselves,’ ” 


—— 
PROMENADE CONCERIS. 


The musical entertainments provided by Mr. Morton at the Philhar- 
monic Theatre have been well attended, and there is every reason 
for believing that promenade concerts will again become popular. 
The band of the Royal Horse Guards, under the direction of Mr. Charles 
Godfrey, appeared recently, and executed some overtures and fantasias 
of popular composers with its usual skill. The appearance of the 
soldiers in the orchestra had a pleasing effect. Mr. Packer’s band gave 
a capital assortment. ‘hevocalists were Miss Ellen Horne, Messrs, Walter 
Reeves, Cotte, Maas, and Rosenthal. Mdlle. T'asca’s pianoforte selec- 
tions were very popular. On Monday last more variety was introdueed 
into the entertainment by the appearance of Mr. Arthur Sketchley, who 
gave his well-known entertainment of Mrs. Brown at the Play. 


Gexos.—The new opera, Riccardo, Duca di York, has not proved 
a great success at the Teatro Doria, The composer, Signor Sassaroli, 
is a nephew of Mercadante, 

W 1espaDEX.—This season, there will be, as usual, five concerts given 
by the Administration. The first was fixed for the 21+t inst. ; the 
dates of the others are the 12th July, the 26th July, the 16th August, 
and the 28th August. The artists engaged were and are, for the first 
concert—Mdlle. Marie Schroder, of. Stuttgardt, vocalist; Mdlle. Clara 
Poppe, of Potsdam, pianist; Herr Diener, tenor; and M. Grodvell, of 
Tours, violinist. For the second concert, Madame Jeka-Pauli- 
Markovits, of Pesth, soprano; Mdlle. Ottilie Lechterfeld, of Berlin, 
pianist; Herr Scaria, of Dresden, basso; Professor Stenebrugge, of 
Strassburg, French horn; and Herr Klesse, of Frankfort-on-the-Maine, 
violoncellist. For the third concert, Mdlle. Hanna Sternberg, of 
Brussels, soprano ; Mdlle. Pauline Fichtner, of Vienna, pianist; Herr 
Betz, of Berlin, baritone ; Herr Oudshorn, from Holland, violoncellist ; 
and Professor Leloup, of Strassburg, cornet-a-pistov. dr the fourth 
concert, Mdlle. Lehmann, of Hamburg, soprano; Herr Nachbour, of 
Munich, tenor; the Chevalier Anton von Kontski, from London, 
pianist ; and Herr. erdinand Laub, of Leipsic, violinist. For the fifth 
concert, Madame ‘T'rebelli-Bettini, from London, contralto; Madame 
Hallwachs-Heintz, of Munich, pianist; Herr Gura, of Leipsic, baritone; 
and Professor August Wilhelm), of this place, violinist. ‘The Marini- 
Padilla-Bossi |talian opera company, with Madame Artot-Padilla as the 
grand attraction, are located at the Theatre Royal. 
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MR. CHARLES HALLE’S RECITALS. 


The last of these recherché pianoforte recitals, on Friday the 
21st inst., brought the series to a close, the executants being 
the same as at the former concerts. As usual, a quartet, almost 
unknownin the metropolis, save to connoisseurs, was the first piece. 
This was Brahms’ quartet in A, Op. 26, a severe but brilliant com- 
position, taxing in its performance all the energies and abilities even 
of such players as Mdme. Norman-Néruda,and M.M. Hallé, Straus, 
and Daubert. Mr. Hallé, as his solo, gave Schubert's grand fantasia 
in C, Op. 15, known as one of the most melodious and striking 
of his works in that style of composition. Mdme. Néruda then 
played a sonata in )) minor, with pianoforte accompaniment, by 
Rust. This was a piece admirably adapted for exhibiting 
her mastery over her instrument, containing, as it does, 
variations of great difficulty. Beethoven's grand trio in B flat, 
Op. 97, too well known and too well played to require comment, 
was the last piece on the programme. Mdme. Sauerbrey took 
the place of Miss Clara Doria as vocalist, and sang with her usual 
taste and discrimination. Mr. Hallé may well be complimented 
upon the success of his introduction of much music too little 
known among London amateurs ; and if crowded rooms, fashion- 
able audiences, and continual applause may be taken as indices of 
satisfaction then the success of these concerts has been complete.— 
H. L. 


——9—— 


THE BOSTON INTERNATIONAL PEACE JUBILEE. 
( Telegrams). 
Boston, June 20. 
Yesterday's musical performances at the Jubilee were devoted to Germany, 
and there was an increased attendance. The Imperial German Band played. 
Boston, June 21. 
At the Jubilee, yesterday, the day was devoted to France. 40,000 persons 
were present, and the band of the Guards Républicaine played. The choral 
effect was splendid. 
Boston, June 21. 
To-day’s performances at the Jubilee were devoted to Austria. Mesdames 
Peschka-Leutner and Rudersdorff sang. Godfrey's band played. The chorus con- 
sisted of 16,000 voices, with the accompaniment of cannon, The Coliseum was 
crowded, and the entire proceedings were a great success. 
Boston, June 23. 
Yesterday was the Russian day at the Jubilee, and it passed off most 


successfully. 
Boston, June 25. 


A concert was given last evening in the Coliseum by the Garde Republicaine 
Band, and there was a large and enthusiastic audience. Mr. Dan Godfrey gives 
a concert. to-night. 

Boston, June 26. 

At the Coliseum, last night, 70,000 persons were seated, and 20,000 addi- 
tional tickets for standing places were sold. The British, French, and German 
bands and the American Marine Band performed together, and were warmly 
lauded. President Grant was present. 





Boston, June 27. 

A great ball was given last evening, at which 25,000 persons were present. 
Herr Strauss conducted the orchestra. 
Warsaw.—M. Stani-laus Moniuszko, manager of the Polish opera 
here, died on the 4th inst. In him the Poles have lost their most 
eminent musician. Moniuszko was principally indebted for his reputa- 
tion to his four-act opera of Halka, first produced here on the Ist Jan., 
1358. The immense success achieved by this work supplied the 
composer with the means of becoming acquainted with his colleagues 
abroad. He visited Weimar, where he was introduced to the 
Abbate Franz Liszt; while in Paris he was made known to Rossini and 
Meyerbeer. On returning home he entered on the management of the 
Opera, The greater part of his compositions consist of inusical trifies, 
Operettas, melodramas, &¢. It is by his setting of a number of patriotic 
songs that he gained his position of a national composer. He was 
buried on the 8th inst. The ceremony, in which at least 100,000 
persons took part, began at 1 p.m., and was not over till eight in the 
evening. The first artistsof the place took it in turns to earry the 
coffin. Bilse’s orchestra performed Chopin's « Dead March.” So grand 
a funeral has not been seen here for years. The family of the deceased 
are unfortunately left in Very straitened circumstauces. 














PHILHARMONIC SOCIETY. 


The seventh concert of this society, given on Monday, opened with 
an old novelty—Bach’s concerto in G, written for three violins, three 
violas, three violoncellos, and bass. Nothing more interesting could 
have been presented to such an audience, and the directors did well to 
remove the reproach that music so able by a composer so renowned had 
never been heard in England. We can hardly say as much of their 
resolution to place between the two movements of the work the air 
from the orchestral Suite in D in order, as the programme 
stated, to bring the last into stronger relief than it has 
in closely following the other allegro. On this matter Bach’s own 
intention demands respect; besides which the principle of interpola- 
tions for the sake of “relief” is radically bad, and has led to all 
manner of absurdities. We are surprised that the “ Old Philharmonic” 
should countenance it jn any way. The Concerto was well played, 
and its liveliness, vigour, afd masterly construction was duly oduitted. 
Beethoven's Seventh Symphony (in A) opened the second part ; and in 
his notes upon it Mr. G. A. Macfarren very properly reminded the 
audience that musicians of no less eminence than Weber and Moscheles 
had attributed the work to the vagaries of genius run wild. But Mr. 
Macfarren seized the occasion to put in a word for some contemporary 
composers whose music does not readily find acceptance. The 
argument from Beethoven to Brahms and Co. is often used, 
but, as we venture to think, far‘ from logically, When Mr. 
Macfarren compares a great work of art toa mountain which can only 
be seen in all the grandeur of its proportions at a distance from ‘its site 
and applies the illustration to modern disputed compositions, he utterly 
begs the question. ‘I'he matter at issue is that which he assumes, 
Grant those compositions to be great works of art, and nobody will 
care to assail Mr. Macfarren’s argument. But the assumption is not 
‘allowed. Mr. Macfarren calls upon us for faith as the only medium 
through which, in the first instance, to understand an original thinker, 
and demands its exercise with regard to the successors of Beethoven, 
who, “if not his equals, prove their kindred powers by their kindred 


earnestness.” We fail to see how an earnestness akin to that of Beet- . 


hoven proves a kinship of power; but it will be enough to ask if Mr. 
Macfarren would have us put “faith” in every man who comes jabbering 
an unknown tongue. Beethoven established a reputation for genius 
before he gained one for eccentricity. His successors—many of them, 
at least—begin with eccentricity, and want us to assume the genius. 
Of course, we do nothing of the kind. 

The remaining selections given on Monday were Spohr’s Dramatic 
Concerto fur violin, played with much refinement by Mdme. Néruda, 
the overture to “ A Midsummer Night’s Dreaw,” and that to Spohr's 
« Der Berggeist.” Mdlle. Tietjens and Mdme. Trebelli-Bettini con- 
tributed some vocal pieces with tine effect; and Mr. Cusins conducted 
the entire proceedings in his best manner. 


Mitan.~Two new theatres will be opened this year; one is situated 
in the Piazza Castello, and the other in the Piazza San Fredele. 

Bergamo.— There is some talk of founding an Academy of Music 
here, to be called the Accademia Donizetti. 

DrespeN.—Mdlle. Marie Krebs has returned from her long concert 
tour in America. 

Y¥xzu1t.—(Department of the Haute-Saone)—M. Michel Enjalbert, the 
Nestor of French organists, died here lately, aged ninety-two. 1t was 
he who officiated as organist at the Coronation of Napoleon I. in Notre 
Dame. 

THeatres 1N Evrore.—Italy owns 348; France, 387 ; Spain, 168; 
England, 150; Austria, 152; Germany, 191; Russia, 44; Belgium, 
34; Holland, 23; Switzerland, 20; Sweden, 10; Norway, 8 ; Portugal, 
16; Denmark, 10; Greece, 4; Turkey, 4 ; Roumania, 3; and Servia, 1. 

Srrasspure.—In reply to an advertisement stating that one of the 
two violin professorships was open to public competition at the Conser- 
vatory of Music here, nineteen candidates entered their names, though 
only eight actually appeared. ‘I'he choice of the Committee fell upon 
Herr Lotto of Warsaw. 

Srurrearpr.—We have to record the death, on the 7th inst., of 
Herr E. Tod, composer, organist, and pianist, as well as a master in the 
Conservatory. One of his latest compositions was the Concerto he 

rformed last autump, on the Monster Organ in the Albert Hall, 
| rr f 
' Municu.—It would seem that the appreciation entertained by the 
inhabitants of this city for Herr Hans von Biilow cannot justly be 
termed excessive. Herr von Biilow has written various pieces of music 
to Shakspeare’s Julius Cesar. These were played at the performance 
of the latter on the 4th inst., in the Theatre Royal. The composer 
was resent, and had an excellent opportunity of convincing himself 
that his music was distasteful to the audience——A new opera, Des 
Thirmers Téchterlein, music by Herr Rheinberger, words by Herr 
Franz Trautmann, will be produced in the autumn. 
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DEATH. 


On Sunday, June 28, at his residence in Wigmore Street, suddenly, 
of apoplexy, ANDREW Nimmo, for many years a faithful and esteemed 
assistant at Mr. Mitchell’s library, 38, Old Bond-Street, in his 55th year. 








TO CORRESPONDENTS. 

Dr. Twiss Meaper.—On the contrary, the violin pieces of Ernst, 
Vieuxtemps, and Joachim arefar more difficult than those of Paganini. 
As Dr. Meader profeases to be a fiddler, he should try over some of them. 
Experientia docet. 





NOTICE. 

To ADVERTISERS.—The Office of the MusICAL WoRLD is at Messrs. 
Duncan Davison & Co.’s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). It is requested that Advertisements 
may be sent not later than Thursday. Payment on delivery. 


Ghe Husical World. 


LONDON, SATURDAY, JUNE 29, 1872. 

HE vagaries at Albert Hall are endless, and bid fair to 
give us a novel example of the theory of “permutations 

and combinations.” Commissioners, deputy commissioners, 
committees of various kinds, societies of different but always 
lofty pretensions, and individuals all looking sharply after 
themselves, make up an odd whole, the component parts of 
which seem to be never at rest. Like the seething liquid 
in a volcanic crater, there is ever perturbation among them, 
and occasionally an explosion takes place. It is M. Gounod 
and the Commissioners who are at logger-heads just now. 
We frankly own that we never expected such a phenomenon 
as this. Why, M. Gounod is precisely the man whom those 
high and mighty personages, the Commissioners, might have 
been expected to take to their collective bosom, and to keep 
there. Is he not a distinguished foreigner; and are not 
distinguished foreigners the spoiled pets of exalted English 
society, whether they be composers, artists, authors, or only 
princes? Yet it would appear that M. Gounod and H. M. C* 
are ‘‘ setting ” to each other in hostile attitude. What are 
the facts of this extraordinary case? In the first instance, 
it appears that M. Gounod resolved upon giving himself a 
benefit concert, after the fashion prevalent among musicians 
in England, both great and small. Having so resolved, his 
first and natural step was to request the use of Albert Hall 
for the purpose of carrying out his idea. Wee call this step 
natural because M. Gounod is the chosen man of Albert 
Hall. He has an official connection with the place ; and is 
identified with the only musical institution’ which, as 
yet, owes its origin to South Kensington enterprise. 
Confidently, therefore, might he have sent in his claim 
for the use of the building. With the Deputy Commis- 
sioners, as we gather from the terms of his letter, published 
on Thursday morning, M. Gounod was successful; they 
promising, as far as they could promise, that the application 
should be granted. But the Deputy Commissioners reckoned 
without those exalted personages whose habitat is the 
sanctum sanctorum of Albert Hall, and who rule the place 
with that sublime serenity which belongs to an altitude far 
above a consciousness of the feelings of ordinary men. The 
Commissioners (Her Majesty's own) received M. Gounod’s 
application and rejected it. Not he should give a con- 
cert in the Hall which has witnessed the performance of 
Mendelssohn’s Concerto with organ accompaniment, which 
has been devoted of late to penny entertainments, and is 
consecrated in great part to brass bands. “No, M. Gounod, 
you are the composer of Faust, we know, and you are our 
chosen musical man, but, if you want to give a benefit con- 














Jinales. 





cert, go elsewhere.” Now, whatever may be thought of 
M. Gounod in other respects, there is no doubt that, in this 
matter, he has been scurvily treated. Of course, there may 
be reasons, of which we know nothing, guiding the Comis- 
sioners’ action; but, if so, they must be strong indeed to 
acquit them of a most ungracious act. Personally, M. 
Gounod is not likely to suffer, because the sympathy of the 
public will sustain him; but, putting the composer aside, 
we, as belonging to the public whose money built Albert 


‘Hall, should like to know on what. principles the manage- 


ment of the place is carried on. Perhaps it will be 
better to give the Commissioners “rope enough,” and let 
them hang themselves. If they go on much longer as at 
present, Albert Hall will be a desert, or occupied only by 
the Wandering Minstrels, with H. M. C* as a select and 


approving audience. 


penny of the performance of Cherubini’s Deux 
Journeés at Her Majesty's Opera, on Thursday week, 
the Observer remarks :— 

“The truth of Schumann’s saying about Cherubini, that the 
higher you stood as a musician the more familiar you are with 
the noblest and purest phases of the art, the more you will value 
Cherubini, was to the full apparent. THis style, on first hearing, 
impresses one as Mozartian. ‘There is the same melodious suavity, 
the same rich, yet softly coloured, instrumentation; one is 
continually meeting certain Mozartian cadences and tuneful bits, 
and, above all, the same general form of airs, ensemble pieces, and 
There is, as we have said, a Mozart and Haydn air about 
Cherubini, and the appellation of ‘ Italian Mozart’ is not amiss; 
but still the difference between the two men is soon apparent. 
Mozart has fire, Cherubini only warmth ; Mozart is always fresh 
and spontaneous, Cherubini often leaves a taste of the workshop; 
Mozart has dramatic instifct of the highest order, Cherubini’s 
dramatic ability rests on his long experience and cultivation ; in 
short, Mozart is a man of creative genius, Cherubini a man of 
the highest talent. 

We do not entirely agree with the Observer. Look at 
Beethoven’s Fidelio and you will find unmistakable traces 
of Cherubini. In fact, Cherubini has had far more influence 
on his contemporaries and followers than is generally believed. 
He was not only a man of “talent” (immense talent), and a 
man of learning (immense learning), but also a man of genius 
(immense genius). These facts, however, are more or less 
ignored by certain critics whom it is unnecessary to signify 
by name. They are, nevertheless, perfectly true; and if 
Italian opera is, as a matter of course and expediency, only 
music for sentimental young ladies and empty-headed flut- 
tering beaux, who never listen except to the prima donna of 
the house, the sooner it is shelved the better. We have 
heard enough of modern Italian opera, which for the most 
part is precisely fitted for sentimental young ladies and 
fluttering beaux—food for children in short—and should 
like to see instituted an opera at which the pabulum should 
be food for men. When shall this be? Why should music, 
alone among the arts, be forced to conciliate empty-headed- 
ness? Why should musicians, alone among artists, be 
compelled to desecrate their art by writing down to the com- 
prehension of idiots, or even to conciliate the tastes of 
amateurs who, apart from music, are men of general culture 
—amateurs who, when a prima donna has finished off her 
cadences, yawn over therest, because the rest is utterly beyond 
their comprehension ? Suppose a musician but slightly versed 
in literature was to say to Carlyle:—“I can’t understand your 
French Revolution, why don’t you-write something that I 
can understand ?” What would Carlyle reply? We can't 
invent a reply for him. But we have-read what Cherubini 











' thought chiefly of our own interests, but a pushing publisher is 
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replied to Napoleon the Great, and what Mozart replied to 
Joseph II. of Austria ; and we imagine that Carlyle’s reply 
would have a taste of both. 
Saciatiniede ; 
M, GOUNOD’S WRONGS. 
(To the Editor of the “ Musical World.”) 


Sir.—A few words, in answer to a letter signed “J. Boosey,” 
in your number of this day’s date, of which I beg the insertion in 
your columns. The Albert Hall music which was arranged (by 
special desire and for the attraction—so I was informed—my 
name would afford) by me for the acoustic qualities of the hall, 
is published on equitable terms by a respectable though not well- 
known publisher, ' 

Mr. Chappell offered me, for every volume containing ten 

ieces (after the first 1600 should have been sold, and for which 
ee to receive nothing), three-pence a copy royalty. 

Mr. Chappell registered my _— of Faust three days late, 
according to the law of copyright. I discovered this mistake 
this year. I therefore returned to Mr. Gye the £300 he had 

aid me for my author's rights on that opera for 28 years. In 

aris, at the Opera, we composers get a tariff of £20 a night 
wherever our works are performed, 

Iremember nothing about Mireille. At all events £400 is a. 
wretched sum for an opera quite equal, if not superior to Faust. 
Such was Rossini’s opinion. 

I never heard of Mr. Boosey’s offer of £2000 for Romeo and 
Juliet. Tam sure he never wrote to me on the subject. 

My agent, in answer to an offer of Mr. Boosey, asked 20 guineas, 
and sixpence royalty for a song. As I have been credibly 
informed by English artists, who hardly ever sing a song unless 
they divide profits with the publisher, the profits frequently reach 
£2000; so I do not think my price exorbitant, 

I came over to England to prosecute Messrs. Novello, of 
Berners Street, who wished to pay me half the sam agreed upon, 
and regret for the sake of the English public that I was ce 2g to 
bring the case into court. Messrs Novello, at the last moment, 
paid my lawyer the proper price, causing me, however, con- 
siderable expense and inconvenience. 

In conclusion, I must speak in the highest terms of the manner in 
which I have been treated by Messrs Duff & Stewart, 147 Oxford 
Street, and Messrs. Goddard and Co., 4 Argyll Place, Regent 
Street.—I am, Sir, your obedient servant, 

CHARLES GOUNOD. 

Tavistock House, Tavistock Square. 

22nd, June, 1872. 
—_0-—-— 
M. GOUNOD AND HIS PUBLISHERS. 
(To the Editor of the ‘‘ Musical World.’”’) 

Sir,—M. Gounod complains to his class at the Albert Hall, 
and otherwise in public, of the bad treatment he has received from 
us, a8 publishers of Faust, and I would therefore beg the favour 
of your insertion of these few lines. 

We bought of M. Gounod’s agent the right of publishing 
Faust in England for £160—certainly at the time a fair price, 
considering the utter failure here of his previous operas and 
works (at least in an editorial sense), and, as you will easily under- 
stand, the full market price, M. Choudens, one of the keenest 
of French publishers, being the agent. The opera lay on our 
shelves for some three or four years, during which time I was 
using any influence I had with Mr. Gye to get him to produce it ; 
firding my efforts unavailing, I went to Ar. Mapleson, whom I 
induced to give it (conditionally on Signor Arditi’s liking the 
opera) by the payment of £150 towards the scenery, making the sum 
really paid by us£310. Having thus far succeeded I was anxious 
also to get it produced at Covent Garden, and at last persuaded 
-Mr. Gye also to give it, This is the real history of Faust in 
ee ayer and from its production here in Italian dates its world- 
wide celebrity. I afterwards took Her Majesty’s Theatre for the 
sole purpose of presenting itin English, and thushastened, at least, 
its popularity in another lan In all this, I, of course, 


certainly no disadvantage to a composer. When Faust was 


panied by his bre sz through whom all business transactions 
were conducted, and I then received a promise of the offer of his 
next opera, for which I naturally expected, after the success of . 
Faust, to pay a large sum. Soon after, to my astonishment, I 
learnt that it had been sold to Messrs. Boosey, without a word to 
me. I therefore feel that the want of courtesy, if nothing else, 
was not on my side. 1 afterwards received a lame apology from 
M. Choudens, and thought no more of the matter. M. Gounod, 
on his reappearance in England, called in Bond Street. I 
asked him to write six songs for us, to which he assented, fixing 
his own price at 25 guineas each for the English right. When the 
songs were completed I paid the 150 guineas. If M. Gounod 
thinks the price he himself fixed inadequate, I can only offer to re- 
transfer the songs to him for half the amount, although we 
have spent a good deal in advertising them. Now that M. 
Gounod has become his own publisher he will probably find the 
profits not so large as some of his intimate friends suppose. 

M. Gounod lost his dramatic right in Faust by neglecting to 
enterit, and has made this also a complaint against me, although he 
only sent me the papers concerning the publishing right, and these 
were entered at Stationers’ Hall well within the time allowed. 
Was I to be expected to guard a right of his in which I had no 
interest whatever, and which, at that time, appeared to have no 
value, as managers were then rather in the habit of being paid 
» afterwards proved in the very case of Faust), than of paying 

or the production of an opera? Iam, Sir, your obedient servant, 
THos. CHAPPELL. 


——— Qe 


M. GOUNOD’S CONCERT. 
(To the Editor of the‘Daily Telegraph.”) 


Str—Her Majesty’s Commissioners having, contrary to the promises 
of their Deputy Commissioners, refused to let the Albert Hall to me, I 
regret to be obliged to inform the public that I must therefore give the 
Concert, already announced in your columns to take place in the 
Albert Hall, in St. James’s Hall instead. 

I wish to make this as public as possible ; therefore you would greatly 
oblige me by the insertion of this letter. I am, Sir, your obedient 
servant, Cu. Gounop. 

Tavistock House, Tavistock Square, June 25. 


ee Re Pd 
OCCASIONAL NOTES. 


Miss Crara-Lovtse Ketioae has received most tempting offers 
from Italy to go to Florence, and ‘ create ” the part of Ophelia in 
the Hamlet of M. Thomas, which has never yet been produced in 
Italy. ‘The other chief Italian cities, from Milan to Naples, would 
be included in her engagement. Miss Kellogg has also been 
invited, on terms no less advantageous, to sing in Paris and in 
various parts of Germany and Russia ; but being already engaged 
to sing at the New York Academy of Music during the Italian 
opera season, she is unable for the present to accept any proposals 
of European impresarios. 


We read the subjoined in the columns of a widely-circulated con- 
temporary :— 

“Last week, the Royal Italian Opera opened with a revival of Der 
Freischiitz, the cast of which was rendered specially strong by the appearance 
of Mdme. Pauline Lucca as Agata, and of M. Faure as Caspar, each imper- 
sonation offering fresh proofs of the admirable merits and versatility of those 
distinguished artists. In the refined grace of French music, in the suavity of 
that of the Italian school, and the romantic style of the German masters, 
Mdme. Lucca is equally at home. Seldom, if ever, has the heroine of Weber's 
most popular opera found so effective and poetical a realization as that of 
Monday night, when Mdme. Lucca created a profound and lasting impression 
by her*splendid acting and magnificent dramatic singing, especially in the 
superb scena known in England as ‘ Softly sighs;’ the different phases of 
which—the prayer for her absent lover, ecstatic joy at his return, and hope 
for their approaching vnion—were given with true and vivid perception of 
the varied sentiments implied. ‘The brilliant and impulsive final movement 
of this grand scena, declaimed and sung as we never heard it declaimned and 
sung before by any artist, even by Schréder, Devrient, was unanimously and 
uproariously encored, an incident almost without example, when considering 
the immense difficulties of the scena, and was redemanded, and had to be repeated. 
In the lighter portions of the music— as in the duet with Annetta (* Come be 
gay,’ in the English version), Mdme. Lucca illustrated, by contrast, those 





produced in London M. Gounod honoured me with a visit, accom- 


singularly versatile powers alluded to. 












414 


THE MUSICAL WORLD. 


[June 29, 1872, 





WE wish to draw attention to the address by Mr. Dion 
Boucicault, announcing formally the promised opening of Covent 
Garden Theatre next August :— 

“I beg to announce that in August next this house will resume its old 
position as your national theatre. The season will extend, as formerly, to two 
hundred performances.” 

Now it must not be imagined that Mr. Boucicault intends to 
devote this huge theatre to any light, frivolous, or merely spec- 
tacular entertainment. There will be spectacle and enough in 
the fantastic drama by Mr. Boucicault and Mr. Planché, called, 
Babil and Beejoo, but, unless we are misinformed, beyond the 
spectacle, the pomp, the ballets, the superb scenes, in addition 
to the new music, the songs, and the striking magnificence, will 
be an undercurrent of keen satire, thus making the entertain- 
ment as much a treat for the intellectual as a dazzling show for 
the children. At any rate, in every department of art the very 
best hands will be employed. Mr: Boucicault is not likely to 
compete with the author of modern burlesque books. Mr. 
Planché, to his honour be it spoken, has never been listened to 
by an unappreciative audience. Mr. Arthur Sullivan, Mr. Fredk. 
Clay, M. Hervé, and M. Offenbach will all write original music. 
Mr. Alfred Thompson has before now designed and arranged 
some of our most striking stage tableaux, and shown himself a 
master in the artistic arrangement of colour. For the scenery 
the very best painters have been engaged. Says Mr. Boucicault, 
in a spirit of sly humour— 

“ Ladies visiting. the orchestra stalls, or the so-called dress circle, will not 
be required to remove that part of their head-dress which still retains the 
name of bonnet.” 

This is no doubt a most important reform, the propriety will 
be vigorously canvassed. ‘There is no doubt. that many are 
kept away from the theatre by the imposition of small and 
annoying taxes. It is a tax to be compelled to take a cab to the 
play, instead of an omnibus, tramway, or underground railway, 

‘and if Mr. Boucicault manages to render play-going a less ex- 
pensive amusement, he will have done good. Altogether the 
Covent Garden scheme looks healthy. The dramatic speculation 
is characterised by fearlessness and liberality. ‘The arrangement 
of details in front of the house is warranted by common senge. 
Meanwhile we shall look forward hopefully to Babil and Beejoo. 





THE Morning Post, speaking of ‘‘ Signor Gardoni’s splendid 
rendering of ‘La. Mandolinata,’” at the recent concert of M. 
Logé, says that “he sang in such a manner as to recall the 
favourite vocalist in his prime.” We find Signor Gardoni still 
m his prime. At all events we can see little or no change in his 
voice or manner of singing, and should very much like to hear 
him once again in Rossinis Conte Ory, his performance in which 
delightful opera is still vividly remembered by all who used to 
witaess it at the Royal Italian Opera. 





Ovr eloquent and very musical friend, Watson (Watson's New 
York Art Journal), talks uf Signor Campanini going to America 
next “ fall.” We regret to disappoint his expectations ; but, as 
it happens, Signor Campanini is bound for three years to Mr. 
Mapleson, director of Her Majesty’s Opera, Drury Lane, where 
the new tenor is singing now. Mr. Mapleson has engaged the 
services of Signor Campanini exclusively for performances in the 
United Kingdom of Great Britain and Ireland during the term 
specified. 


toYAL ALBERT HaAti.—Handel’s Judas Maccabeus will be 
performed on Wednesday evening next, by the Sacred Harmonic 
Society. The favourite oratorio, contains some of Handel’s most 
popular airs and choruses, including ‘Sound an alarm,” ‘See 
the conquering hero comes,” &c. Madame Lemmens-Sherrington, 
Miss Julia Elton, Mr. Sims Reeves, and Signor Foli, will be the 
principal vocalists, with band and chorus of one thousand per- 
formers, under Sir Michael Costa’s direction. 

Sr. Groree’s Hatu.—A performance in aid of the Tichborne Defence 
Fund was given on Monday evening at the commodious little theatre 
in St. George’s Hall, by the members of the Astra Dramatic Club. 
The programme consisted of the Lady of Lyons, and Bombastes Furioso. 

Botoena.—A new opera, Macco, has been produced at the Teatro 
Brunetti. It is by Signor Bruti, a military bandmaster. 


.the advantage of able assistants on this occasion. 





CONCERTS VARIOUS. 


Tue concert given at, St. Thomas’s Hospital by the Glee Society, 
consisting of past and present members of the choir of St. Mary Mag- 
dalen College, Oxford, was one of the greatest musical treats of the 
season, The programme was composed entirely of part-songs, glees, 
madrigals, and songs by English writers, such as Stafford Smith, 
Horsley, Dr. Cooke, Callcott, Spofforth, Bishop, Barnett, Goss, Hullah, 
Ouseley, Stainer, Beale, Hatton, Webbe, and Bennett, all of which were 
sung with a delicacy, precision, and refinement. The effect of such 
singing went far to prove that English music, performed with care, 
is equal to much of the music by foreign composers; indeed, it is not 
too much to say that the performance, of the glees more especially, 
showed convincingly that that species of music, essentially English as 
it is, having never been approached by composers of other countries, 
is considerably above the average of vocal part writing. The majority 
of the vocalists were graduates of Oxford, and many are distinguished 
representatives of the learned professions—church, law, medicine, 
music, and literature—and, although there was an utter absence of what 
may be called professional tone and character, it may be doubted 
whether any other body of musicians could have produced so brilliant 
and satisfactory a version of the several pieces produced.— Morning 
Post, 

Tue union of nine military bands at the concert for the benefit of 
the Roya) Cambridge Asylum for Soldiers’ Widows, at the Albert Hall, 
was less of a trial to the sense of hearing than might have been 
expected, for the bands played so well and with such admirable 
discretion that the effect was pleasing. ‘The bands taking part in the 
concert were those of the 1st and 2nd Life Guards, Royal Horse Guards 
(Blue), the Royal Artillery, Royal Marine Artillery, Royal Engineers, 
Coldstream Guards, Scots Fusilier Guards, and the Chatham division 
of the Royal Marines. 

Mr, J. Parry Cote called together his friends and admirers to St, 
George’s Hall, on Wednesday evening, the 19th inst., to hear his 
comic operetta, entitled A Romance of the Harem, the libretto being 
written by Mr, Arthur Sketchley. Miss Susannah Cole and Miss Lucy 
Fraulein took. the female characters, and Messrs. Adelmann, Pellisier, 
Desmond L. Ryan, and Percy Rivers the male characters. The 
composition is pleasing, the music allotted to each character 
well distinguished in style from that of the others, and the 
choruses are very good. Miss Fraulein, Mr. Rivers, and Signor 
Adelmann were encored in three of the songs. A shorter operetta, also 
comic, followed, called “ Voknis's Vengeance,” in which Mr, Parry Cole 
produced some tuneful music. The operetta was well received.—H. L. 

Moe, Carota’s annual morning concert took place yesterday week 
at Dudley House, Park Lane, and attracted a very full and fashionable 
audience. The proceedings were of rather more than average ipterest. 
Mdille. Carola, fur example, sang a pretty song expressly composed for 
her by Signor Traventi, following this success up with Costa’s ‘‘ Dall’ 
asilo della pace,” and some Lieder by Schubert. It is needless to say 
that her efforts were most favourably received, because, not only was 
Mdile Carola among friends, but she sang her very best, and has 
rarely been heard with greater pleasure. The fair concert-giver had 
Mdlle. Bunsden sang 
* Di tanti palpiti” admirably ; Mdme. Patey obtained great success in 
all she did, and -had to repeat Giordani’s “Caro mio ben;” Signor 
Mongini was encored in ‘‘ Quand la sere,” and the instrumental eolos 
of Mdme, Urso and Signor Mattei were much appreciated. The Mdiles, 
Badia, M. Paque, Mdlle. Sanz, Herr Ganz, Mr. Cowen, and others also 
took part. Signor Vera, Herr Ganz, Mr. Cowen, and Sir Julius 
Benedict were accompanists. . 

Mr. Arrep Bayzis gave his annual concert in St. George’s Hall, on 
Saturday last, and was well supported by his many friends and 
admirers. Mr. Baylis, whose merits as a tenor vocalist are too well 
known for assertion here, took a fair share of the programme ; leading 
off by singing, with Miss Banks and Mdme. Sauerbrey, Leslie’s familiar 
trio, ‘Oh! Memory,” and afterwards contributing to the first part a 
new song, ‘I am here,” composed expressly for him by Mr. Ignace 
Gibsone, and Flotow’s “ M’appari tutt’ amor.” In the second part, Mr. 
Baylis sang “Tom Bowling” (accompanied by Sir Julius Benedict) 
joined Mdme. Sauerbrey in Nicolai’s duet, ‘One Word,” and 
finished the concert with ‘La donna @ mobile,” which had to 
be repeated. In all these things the bénéficiaire more than 
sustained his reputation as an artist of ekill and taste, and after 
each he was liberally applauded. Among those who assisted Mr. 
Baylis were, besides the ladies above named, Miss M. Scott, Miss 
Poyntz, Mr. Maybrick, Mr. Carrodus, and Mr. Emile Berger. The last 
two were very successful, Mr, Carrodus being encored in the slow 
movement from Mendelesohn’s violin concerto, and Mr. Berger receiv- 
ing a like honour for his brilliant playing of his own tarantella, 
“ Tivoli,”’ ‘I'he accompanists were Mr, Emile Berger, Herr Sauerbrey, 
and Sir J. Benedict, , 
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Brixron.—An extra concert was given by the members of the Brix- 
ton Amateur Musical Society in the Angell Town Institution, on 
Wednesday evening, the hall being very well filled. The opening 
piece was the overture to Le Nozze di Figaro, the execution of 
which evidenced good playing and careful study on the part of the 
entire orchestra, under the able supervision of their conductor, Mr. H. 
Weist Hill. Levey’s “Esmeralda,” sung by Mdlle. Romanelli, pre- 
ceded a violin solo by Mr. R. T. Bamber; a ‘“‘ Reverie” by Charles 
Danela; another song by Mdlle. Romanelli—Weber’s scena, “ Softly 
sighs ; ”—and then came the piece of the evening, Haydn’s symphony 
No. 4in B flat. The various movements were listened to with marked 
attention, and the loud applause at the conclusion showed that the 
audience fully appreciated the able manner in which the symphony 
had been played. When the applause had subsided, an interlude, not 
mentioned in the programme, took place; an interlude too, expected 
by the whole of those present, excepting the one chiefly interested, to 
whom it was a genuine surprise. Mr. John Biden and Mr. G. Green 
stepped on the platform ; and the first-named, on behalf of the Society, 
presented Mr. Weist Hill, who has conducted the concerts for the last 
four years, with an elegantly chased and _ inscribed silver salver, and an 
accompanying address, signed by Mr. C. P. Smith, the secretary, and 
some thirty members of the Society. Mr. Weist Hill, of whose surprise 
there was little doubt, made a short and suitable reply, and hoped that 
no piins of his would be spared to make the Society one of, if not the 
best in London, After a short interval, a couple of pianoforte solos 
were brilliantly played by Mr, John Harrison, two songs were capitally 
given by Mdlle. Romanelli, more especially “Home, sweet Home,” 
sung in response to an encore, and the concert concluded with the 
march from Oberon, by the orchestra-—Mr. Harrison accompanied.—W. 
Be 

Tuurspay’s Battap Concert at the Royal Surrey Gardens was 
even a greater success than that of the previous week, both as regards 
the number of the audience and the programme, Mr. Sims Reeves 
did not sing four songs, as on the last occasion, but he sang three, and 
one of those a new one, entitled “«’Tis better not to know,” written 
by Mr. Shirley Brooks, and the air composed by Mr. Frederic Clay, 
who played the accompaniment himself. The air is pretty and 
effective, and was rendered by Mr. Sims Reeves to perfection. An 
encore was vociferously demanded, and as graciously responded to. 
Mr. Sims Reeves is not celebrated for condescension of this kind, but 
at the Surrey Gardens he his been most obliging to his hearers. By 
the way, why does not Mr. Shirley Brooks write more words for music ? 
He has now scarcely a parallel in that line. In tenderness, clearness of 
expression, and rythimical accent, he almost stands alone. The other 
artists engaged in the concert were Miss Blanche Cole, Madame Patey 
Mdlle. Anna Renzi, Mdlle. Miriam, and Mr. Patey, and encores were 
the order of the evening. The instrumental music was as usual. 

Mp.1e, SepLatTzeK’s matinée musicale took place at Willis’s Rooms, 
on Thursday, the 20th instant, under the patronage of their Royal 
Highnesses the Duke and Duchess of Teck, and a crowded room and 
extremely fashionable assemblage of haut ton testified to the great esteem 
in which the fair artist is held. Miss Edith Wynne headed a phalanx of 
vocalists, consisting of Mesdames K. Armstrong, Alice Fairman, Julia 
Roberts, Bartkowska, Julia Elton, and Mdlle. Sedlatzek. ‘This 
last named lady sings as well, and looks as musical and amiable as 
ever, singing the more difficult songs artistically, and bringing to her- 
self the repeated plaudits of her audience. The ladies were assist: d 
in their vocal efforts by Messrs. George Perren, Caravoglia, and La 
Rocca. The pianoforte soloist was Chevalier De Kontski, whilst M. 
Paque, gave in his best style, his violoncello fantasia on airs from ‘‘ La 
Favorita” ; Herr Oberthiir his brilliant new harp golo, “ Clouds and Sun- 
shine;” and Mr, Lazarus his popular clarionet solo on “Scotch Airs.” The 
conductors were Mr. Emile Berger and Herren Schuberth and Ganz. The 
programme was lengthy, and the recalls were numerous. Many of the 
songsinthe programme were, however, not given, but others substituted. 
Where all the artists are so weH known, and their merits appreciated 
by the public, it would be a work of supererogation to enter into 
details. Suffice it to eay, that the concert was a decided success, and 
Mdlle. Sedlatzek may congratulate herself upon having given her 
friends and patrons an entertainment greatly above the average.—H, L. 

Tue concert given on the afternoon of Friday week by Madame 
Conneau and M. Jules Lefort*attracted a brilliant gathering. The 
selections were varied, and the executants thoroughly able. me 
Conneau, who took part in some concerted pieces, was heard to advan- 
tage in Hummel’s variations, ‘« Varino eal tos poco,” and a serenade, 
“ O quali mi risvegliano,” by Braga—both warmly applauded. In any 
case, Madame Conneau would have had the sympathy of the audience ; 
as it was, she commanded their admiration. M. Lefort gave Depret’s 
Romance, “ Amour Printemps,” with his customary intelligence. M. 


Lefort also joined Mdlle. Marie Dumas in an operetta de salon, entitled, 
La Soirée Perdu, music by Madame Pauline Viardot. The work, one 











of those graceful trifles which are eminently French, served to show 
both artists, also eminently French, to advantage. Mdlle. Dumas’ 
drawing-room sketches were among the features of last season ; and the 
merit then apparent was equally prominent on this occasion. She was 
ably supported by M. Lefort, who proved himself not only a singer but 
an actor. Songs were contributed by Miss Fennell, Signor Gardoni, 
M. Waldec, and others, M. Paque being solo violoncello, and Mr. 
Arthur Sullivan and Sir Julius Benedict, accompanists. The Prince 
Imperial of France honoured the concert with his presence. 


Mons. Henry Lock gave a matinge musicale at Willis’s Rooms, on 
Saturday, the 22nd inst. Mons. Logé began the concert with a per- 
formance of Liszt’s grand fantasia, Don nal and played, besides, a 
Gavotte by Bach, two pieces by Chopin, a Romance by Mendelssohn, 
a‘ Tambourine dances” by Dupont, and the ‘“ Regata Veneziana,” by 
Liszt. M. Logé appeared to‘ be equally at home in the difficulties of 
Liszt, the quaint ‘‘old world” style of Bach, the prettiness of Dupont, the 
brilliancy of Chopin, and the dreamy, thoughtful, and inspired 
melody ot Mendelssohn. His.execution was remarkably good, his 
touch clear, and his phrasing excellent. Mrs. Weldon was announced 
to sing a duet with a lady pupil, for whose non-appearance an apology 
was offered, and a boy pupil took her place. Mrs. Weldon sung also, 
Gounod’s ‘ Biondina” and “The Worker,” accompanied by the 
composer, who, on his entry into the concert-room was received with 
marked applause. Mrs. Weldon and Madame Conneau sang Madame 
Siéver's “ Stornello,” accompanied by the composer, an air by Victor 
Massé, and a duet from L’Elisir d’ Amore, with Signor Francheschi. 
Signori Rizzelli, Francheschi, and Gardoni were the gentlemen singers! 
Signor Gardoni was, as usual, obliged to repeat “ La Mandolinata,” which 
he sang in his accustomed charming manner. Madame Siévers played 
a solo for the harmonium with much effect. The conductors, in 
addition to M. Gounod, were Sir Julius Benedict, Signors Campana 
and Romili.—H4. L. : 

——— 


WAIFS. 
Mr. John Barnett has arrived in town from Cheltenham. 


The first concert of the season was given in the Ostend Kursaal on 
Saturday last. 

Le Pré-auz-Clercs has been produced with great success at Naples, in 
an Italian form. 

M. Servais has been appointed professor of the violoncello at the 
Brussels Conservatoire. : 

L’ Echo des Orpheons, the publication of which was stopped by the 
war, has just reappeared. 

Herr Alfred Jaell, the pianist, has returned to the continent, after a 
brief professional vi-it to London. 

Twenty-seven thousand florins have been subscribed towards the 
proposed Grillparzer monument at Vienna. 

M. Guerin, formerly professor of the violin at the Paris Conserva- 
toire, died last week, after a long illness. 

Messrs. C. Atkins & Co. are the exhibitors of the patent metal- 
headed drum at the International Exhibition. 

The publication is announced at Brussels of a collection of old 
Flemish songs, edited by MM. Gevaert and Hermans. 

The Wagnerian orchestra at Bayreuth will not be seen by the 
audience. ‘lhis is the latest of the Prophet's reforms. 

M. Victorien Sardou was to be married at Versailles, on Thursday 
last, to Mdlle. Soulier, daughter of the conservator of the museum in 
that town. 

M. Gounod intends visiting Spa for the benefit of his health, and will 
give concerts there towards the end of August, assisted by Mrs. Weldon 
and others. 

A Russian peasant, unable to make the village doctor leave otf 
playing the violin, exclaimed at last that he had “come to see a 
physician, not a fool.” 

M. Gounod, it is said, will make his début as a singer at his own 
benefit concert, at St. James’s Hall, and will give his setting of 
Byron’s “ Maid of Athens.” 

Alittlebook, entitled Albert Grisar, ctudeartistique, has just appeared in 
Paris (Hachette), which is well worth perusal by the admirers of the 
half lively, half sentimental Belgian composer. 

The new classic play in rehearsal at the Lyceum for Miss Bateman 
is a version of the J/edea of Euripides, by Mr. W.G. Willis. The 
date fixed for the first performance is July 8. 

Mr. Goldberg, who ltas been for some time in Italy, is now at Baden, 
near Vienna, and will not visit London this season. His pupil-, with 
whom he is a great favourite, will no doubt regret to hear thie. 
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Apropos of the death of the doyen des organistes, M. Enjalbert, Le 
Menéstrel reminds us that Pixis died at 90, Auber at 87, and I'étis at 
86. “Soyez musicien si vous tenez & vivre longtemps,” says our 
contemporary. 

Herr Ernst Pauer’s concert in aid of a fund for the sufferers from the 
inundations in Bohemia last month, took place at the residence of Count 
Beust, Austro-Hungarian Ambassador to England, and we are happy 
to record that it was thoroughly successful. 

The new theatre, to be known as the ‘‘ Imperial,” in Newington 
Causeway, London, is expected to be ready in December. Among 
the early novelties will be an historical drama by Mr. Andrew 
Halliday, and a four-act drama by Mr. J. Edward Muddock. 

Mr. Charles Hallé has brought his pianoforte recitals successfully to 
an end. They have been especially interesting this season in conse- 
quence of the many comparatively unknown modern works produced 
from time to time ; and we propose to return to them very shortly. 

It is expected that the Duke of Edinburgh will attend the approach- 
ing musical festival at Norwich. His Royal Highness, who is an 
enthusiastic lover of music, isan active member of the Civil Service 
Musical Society, and attends regularly the weekly rehearsals of that 
society. 

The Times, in its last article on the Royal Italian Opera, 
Covent Garden, remarks that Madame Pauline Lucca’s Agatha, in 
Der Freischiiiz “has been one of the most brilliant and genuine hits of 
the season.” No amateur can gainsay the dictum of our leviathan con- 
temporary. 

The Paris Journal of June 20th, announced that MM. Delaurens, 
Roudil, David, and Castelmary would take part in Guillaume Tell that 
evening. Unfortunately the first was at Havre, the second at Toulouse, 
the third at Madrid, and the fourth at Livourne. Our contemporary 
was very much “ sold.” 

The premature closing of the Strand Opéra Comique, the season of 
which was to have lasted until the end of July, ought to provea 
warning to speculators not to attempt the importation of any foreign 
troupe, with inadequafe choral and orchestral resources, and with only a 
principal artist worth hearing. 

Miss Guyn.—The interesting series of Shakespearean readings given 
by Miss Glyn (Mrs. E. S. Dallas) at the Hanover Square Rooms 
terminated on Friday evening with Measure for Measure, a play 
which, though familiar to all students of the national poet, is rarely to 
be seen on the stage. 

The Gazette Musicale states that M. Grau has organised a concert 
company for the next American season, comprising Mdlle. Liebhart 
Mdlle. Orméni, M. Henri Wieniawski, and Herr Anton Rubinstein. 
The great pianoforte manufacturers, the Messrs. Steinway, are believed 
to have something to do with the speculation. 

The Rev, T. Helmore, M.A., delivered a lecture on Gregorian 
Church Music, at the Hanover Square Rooms, on the 19th, illustrating 
his theories through the vocalization of the choir of the London Gre- 
gorian Choral Association, under the direction of Mr. C. Warwick 
Jordan, Mus. Bac., Oxon, who presided at the organ. 


When, at the beginning of the Crimean war, Gogol’s comedy, 
Revisor, was produced in Paris, the author of the French adaptation 
made all the characters devour candles at intervals throughout the 
piece. Remembering this, we think nothing of one solitary waiter 
swallowing one solitary candle-end, as related in Mr. Barry’s recent 
publication, ZJvan at Home. 


The French are forming a “ Moliére Club” on an original and rather 
a narrow basis. To become a member of it it is absolutely necessary to be 
an actor or a dramatic author; and candidates must have one actor 
and one dramatic author to propose them. The club-house is the so- 
called “house of Moliére,” the house, that is to say, built where 
Moliére’s house once stood, 


We regret to announce the death of Mr. T. B. Simpson, which took 
place on the morning of the 22nd inst. For many years connected with 
Cremorne Gardens, the Surrey Gardens, and other places of public 
entertainment, Mr. Simpson will be remembered. He had retired from 
active life, and his death occurred at his residence near Clapham 
Common. He was advanced in years, and died in the presence of a 
numerous family. 


The Welsh choral festival last week, notwithstanding the fearful 
storm, proved a great success. The sight of so large a concourse of 
people within one of their ancient castles was a sight to impress anyone, 
Mr. Richards reminded the choirs of their old proverb— Truth 
against the world.” He told them that choral singing in North 
Wales was not ‘up to the mark,” but instead of resenting this 
“ blunt ” remark, they loudly cheered him. The excitement was 
climaxed by the whole body of people standing up with ‘‘ hats off” to 
sing “ God bless the Prince of Wales.” 





The Italian opera season in Paris has just closed with Otello, Some 
well known artists have lately been heard in the Salle Ventadour— 
Mongini, Gardoni, and ‘Tamberlik among the tenors; Mesdames 
Penco and Marie Sass being the chief soprani; Madame Alboni con- 
tralto, Despite her voice, Madame Sass seems to have failed in her 
attempt to devote herself to the Italian répertoire. Not at home in 
the language of Dante, the French singer is about to reappear at the 
Paris Opera House, where she first acquired her reputation. The 
next season of the Italiens, which begins in October, is already 
announced. 

Some years since, at one of the Philharmonic Concerts, a singer 
marked on the conductor’s copy of his song, ‘* Wait for the applause ” 
at a particular passage. At the performance, there was a sudden 
cessation of the orchestral accompaniments, to the no small amaze- 
ment of the auditory, and the discomfiture, of course, of the artist, 
“ What are you stopping for?’ said the singer to the conductor; who 
drily replied, “I am waiting for the applause, according to your 
written directions.” The director, we need scarcely add, was never 
afterwards troubled with instructions to wait for the applause. We 
have been reminded of this anecdote, whilst reading a long letter of 
complaint from Mr. Frits Hartvigson, the Danish pianist, who takes us 
to task for not recording that he was ‘‘ warmly applauded or recalled,” 
after playing Dr. Liszt’s Concerto at the last Philharmonic Concert, 
although we mentioned that Sir Julius Benedict was recalled after his 
“Tempest ” Overture. We ‘now give the pianist the benefit of his 
correction. As regards the other details of his career, we will take 
note of them when we write his biography. At any future concert, 
we shall take cate of his warning, “To wait for the applause.” 
—Atheneum. 

In Rubinstein’s opera Zhe Tower of Babel, Nimrod figures as the 
principal actor of the piece ; and as a contrast to him Abram does duty 
as a young man; no other personages are named; but there is a 
‘*foreman of the works,” four angel-voices, a male chorus of Nimrod’s 
followers, a mixed chorus of people, as well as choruses of angels and 
devils, Though there are choruses in abundance, there is no prima 
donna. In dispensing with this generally necessary appendange to 
opera, Herr Rubinstein proves his boldness. Except as regards the fact 
of the building of the tower, its destruction and the dispersion of the 
people, the action of the piece is wholly the fruit of the poet’s brain, 
Nimrod commands the building of the tower, and on Abram remon- 
strating with him for his presumption in wishing to see God face to 
face, orders him to be thrown into a fiery furnace, whence, like the 
“ three children,” he emerges without a hair of his head being singed. 
Notwithstanding the miracle, Nimrod theatens to throw him from the 
top of the tower, and before he is able to effect this the tower falls 
“ with a great fall,” and a general dispersion follows, Nimrod laments 
the fall of the tower, but eventually repents and prays that he may 
learn to know God ; and the work concludes with a triple chorus, viz., 
of angels in heaven praising the Lord; of men on earth praying to 
Jehovah ; and of devils below singing the praise of Satan. 

The directors of the Crystal Palace Company having determined to 
give a challenge prize, value 1,000/., to be competed for at the national 
music meetings which commenced on Thursday last, architects 
were invited to send in their designs. There were two premiums ot 
501. and 25/. respectively for the successful candidates, the judges being 
Sir M. D. Wyatt and Professor Poynter, A. R. A. Eighteen designs 
were sent in, and are now on view in the nave of the building, opposite 
the Concert-room. ‘The first prize, the design of which is drawn at 
two-thirds of its original size, will be a magnificent work of art, by Mr. 
S. J. Nicholl, 38, Grove-road, St. John’s Wood. It is of a gothic, or 
rather medizval character, and with pedestal and cover over three feet 
in height. The cup is ten inches across the bowl and 10} inches high 
surrounded by very elaborate filagree and repoussée work, there being 
four medallions in the centre, two of which represent King David and 
St. Cecilia, while the two others will bear a suitable inscription. The 
cover is of a conical form, 18 inches high, adorned by memorial shields, 
on which the names of the present and past holders will be engraved. It 
terminates in a triumphal wreath, in which the shield of the winning 
society will be suspended. The stand is a square pedestal with a kind of 
gate running round it, each corner of which will be a miniature statue of 
some eminent composer, such as Mozart, Handel, &c. ‘T'he second 
successful prize, designed by Mr. Owen Gibbons, of 36, Moore Street, 
Chelsea, is of an antique description, aleo consisting of three parte, viz., 
cup, base, and cover which latter bears at its summit a figure of Apollo 
surrounded by a ring of shields of successive competitors. It was 
intended to be executed in embossed silver, and the slender outlines 
are exceedingly graceful and classical. ‘There was a third design by 
Mr. William Wise, of 20, Sussex Street, Warwick Square, which was 
highly recommended, and which is more in the form of the usual cups 
that are given away on similar occasions. Some of the other designs 
were of a very pretentious character, in which the cup was evidently 
minor consideration. 
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Professor H. 8.-Oakeley, whose letter relative to his accident in 
Switzerlandappeared inthe Musical Worldof last week, is, weareinformed, 
going on as well as can be expected, under the care of Dr. Metcalfe, of 
Geneva. His injuries are very severe, the right hip bone being fracturedas 
wellasthekneecap. His brother, Sir CharlesOakeley, and Lady Oakeley, 
are with him at the St. Nicholas Hotel, having started from England 
immediately on receiving the news of the accident. i 

Among the principal vucalists who will appear at the Norwich 
Musical Festival may be mentioned Malle. Tietjens, Mdlle. Coa de 
Wilhorst, Mdlle. Trebelli-Bettini, Mad. Patey, Mr, Sims Reeves, Mr. 
W. H. Cummings, Mr. Kerr Gedge, Mr. Santley, and Mr. Patey. On 
the first evening Haydn’s Creation will be performed. Among the 
other works may be mentioned Mendelssohn’s Elijah, Mr. A. 3. 
Sullivan’s Thanksgiving Ze Deum, Sir Julius Benedict's St. Peter, Mr. 
G. A. Maefarren’s Outward Bound, expressly composed for the festival, 
and Handel’s Messiah. (What has become of Sir Julius Benedict’s 
Symphony 2.—Ep. Jf. W.) : 

Referring to a concert given in Steinway Hall, by Mr. Julius Hess, 
and his children, Joanna and Willie, the New York Herald says :— 


“ The occasion afforded an excellent opportunity for the exhibition of the 
well-cultivated talents of the youthful performers, and the audience, which was 
large and appreciative, seemed delighted with the wonderful amount of 
execution and artistic finish which they displayed. The programme opened 
with Schumann’s quartet in E flat, (first movement) for piano, violia, viola, and 
violoncello, the instrumentalists being Miss Joanna Hess, Master Willie Hess, 
Mr. Julius Hess, and Mr. Joseph Diem. It was in the solos, however, that 
the merits of the young artists received more hearty recognition. Willie played 
a fantaisie by Artét, on the violin, with great taste and accuracy. Nor was 
his sister less successful at the piano, her interpretation of Mendelssohn’s con- 
certo in G minor, with quartet accompaniment, being marked by a carefulness 
and precision that elicited general admiration. If not forced to too great an 
extent the Hess children will one day realize the bright anticipations formed 
of their abilities.” The concert was altogether very interesting. 

No Accountinea ror Taste.—The Emperor Charles VI. of Austria 
was, as most people are aware, exceedingly fond of music. He was not 
contented with merely playing in his own private band, but accom- 
panied, also, the singers on the piano. One day, he thought he would 
conduct an opera by Fux, which was to be performed in honour of 
the Empress’s féte. He sat down in the conductor’s place, while 
Fux stood behind him to turn over the leaves. The score con- 
tained a passage exceedingly hard to conduct, but the Emperor got 
though the passage so successfully, that, despite the rules of 
etiquette, Fux exclaimed quite loud: “ Bravo!” and, turning 
towards him said: “By Heaven, my Emperor, your Majesty would 
have made a good Kapellmeister !” Looking sharply round, Charles V1. 
replied ; ‘Odds boddikins! Mister Kapellmeister, 1 know that very 
well, but I prefer being Emperor.”—Berlin Echo. 


MUSIC RECEIVED FOR REVIEW. 

Lamporn Cock & Co., aud Cramer, Wood, & Co,—“ Favourite airs from Cherubini's 
Les Deux Journees” by W. H. Callcott; ‘Madeline Melodie par W. C. 
Masters; “ Un soir tranquille,” par W. Lauber; Fantasia on H. Smart's can- 
tata, “ King Rene’s Daughter,” by W. Kuhe; “* Nocturne,” by C. H. Couldery ; 
“The Soldier Tired,” for piano, by Arthur O’Leary; “In the Pyramids’ 
Shadow," Song, by Allan Hyde: ‘‘ Just art thou, O Lord,” by Henry Leslie ; 
‘“*The Lady's Tower,” romance, and “The Two Tides,” song, by Henry Smart ; 
“The glad birds are singing,” duet, by J. McMurdie; ‘ Sonata,” by 
Paradies, edited by W. Sterndale Bennett; “Fanfare Militaire” by 
Berthold Tours; ‘* The Bridal of the Birds” part-song, by Brinley Richards; 
“ May Morning,"’ part-song, by J. L. Hatton; ‘‘Old daddy long legs,” part- 
song, by C. A. Macirone; ‘‘ The Skylark.” song, by G. Bairnsfather ; ‘‘ Longing,” 
by C. Winter ; “ As it fell upon a day,” Song, by Charles Gardner; Nos. 2 and 
3 of Eight three-part songs, by Dr, Ferdinand Hiller; ‘* The Morning smiled, the 
Evening wept,” and “ Dear thoughts of other days,” songs by Ciro Pinsuti; ‘‘ La 
Canzone Italiana,” by Ciro Pinsuti; ‘Lay of the troubadour,” by C. A, 
Macirone; “ Da te lontan pit vivere,” duetto, by W. G. Cusins ; ‘‘ Non so frenare 
il pianto,” romanza di G. Muratori. 


Adbertisements. 


‘LEH VOICE & SINGING 
ADOLFO FERRARI 


THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING. 
Price 12s, 
London : Duncan Davison & Co., 244, Recent Street, W. 


DR. STOLBERG’S VOICE LOZENGE, 

For invigorating and enriching the voice, and removing affections of 
wR x the throat, 

H4s maintained its high character for a quarter of a 

century; and the flattering testimonials received from Grisi, Persiani, 

Lablache, and many of the Clergy and Statesmen, fully establish its great virtues. 

No Vagalist or Public Speaker should be without it, To be obtained of all Whole- 
sale and Retail Chemists in the United Kingdom. 


























“T ET ME ARISE,” Choral Hymn. Words by Miss M. 
Donnincton JerFErsoy, Music by Dr. E.G, Mork. Octavo, 4d. London: 
Nove.to, Ewer & Co, 1, Berners Street, and 35, Poultry, 





“THE LAND OF PROMISE.” 


KF HOWELL’S + Oratorio, “THE LAND OF 
« PROMISE,” (dedicated to the Birmingham Festival Choral Society).—Price 
2s. 8v0.; in Cloth, 3s.—B., Williams, 19, Paternoster Row, London, 


T. THOMAS’S CHOIR.—Sramroxp Hitn.—TWO 
kJ ALTOS and ONE TENOR Wanted.—Two Services on Sundays and one 
Evening Rehearsal weekly. Apply, stating terms, to Mr. Willing, Cavendish Club, 
307, Regent Street, or at the Church, on Wednesday evenings, at Eight o'clock, 


HERUBINI'S “LE DUE GIORNATI” (Les Deux 

/ Journees.") The favourite Songs, ‘‘ Tardar non Penno,” and “Di casa il 

prisco mio Signor,” 2s. each, Also, the favourite Airs as Pianoforte Solos, 5s.; Duets, 

6s. Arranged by W. Horcuins Cattcorr. J. B. Cramer & Co., 201, Regent 
Street; Lamporn Coce & Co., 63, New Bond Street, 


“PLEIN DE DOUTE,” 
SONATA FOR PIANOFORTE SOLO. 

Adagio maestoso, Allegro con brio, Romanza, Intermezzo, Scherzo and Trio, 
Rondo brillante. Composed and Dedicated by permission to 
MADAME ARABELLA GODDARD, 

By BERNARD FAREBROTHER. 

London: Lamsporn Cock & Co., 63, New Bond Street, W. 


Just Published, 


“THE BELLS,” 


A brilliant Fantasia on Airs in the celebrated Drama of 


“THE BELLS,” 
Composed by FREDERIC ARCHER. 
Price 4s 


London: Duncan Davison & Co, 244, Regent Street. 


LOVE WAKES AND WEEDBS, 


SERENADE, 
Price 3s., 
Music by R. T. GIBBONS. 
London: Duncan Davison & Co., 244, Regent Street, W. i 
“ With a sweetly flowing melody and a sprinkling of well-told accidentals, Mr. 
Gibbons has supplied the public with an uncommonly beautiful serenade. As the 
author of ‘The Streamlet," Mr. Gibbons has a good reputation for originality and 
ability."—The Standard, 


BOUDALT’S PEPSINE POWDER. 
Taken by Dyspeptics at each meal (Bottles of One Ounce). 
PRIZE OF THE FRENCH INSTITUTE, 1856. 


SOLE MEDAL, PARIS EXHIBITION, 1867. SILVER MEDAL, 1868. 
and supplied to the principal Hospitals of Paris since 1854. 


BOUDALT’S PEPSINE WINE (SHERRY), 4s- & 8s. 


Delicious and agreeable to take, and superior to all others. 
Lozenges, 4s, 


BOUDALT’S PEPSINE risa: 


A very convenient form for Persons travelling. 




















HOTTOT-BOUDAULT, 7, Avenue Victoria, Paris, 
A. & M. ZIMMERMANN, 7, Fen Court, London, E.C. 
May be obtained through all Chemists. 


Now Published, 
MADAME LEMMENS-SHERRINGTON’S ; 
“THE SHAKE WALTZ,” 
"AND THE 
“SCALE W ALT Z.” 
Composed, and sung by Madame LEMMENS-SHERRINGTON, with distinguished 
success, at her Concert, are now Published, price 4s. each, by 
Duncan Davison & Co., 244, Regent Street, W. 
BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSICSELLERS. 
LYON & HALL, 


WARWICK MANSION. 
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Just Published 


‘LOHENGRIN, 


RICHARD WAGNER. 








The Select Airs, in Two Books, with ad hb. 


accompaniments, for Flute, Violin, and Violoncello, 


BY 


W. HUTCHINS CALLCOTT. 





SOLOS, FIVE SHILLINGS 
Each Book. 


DUETS, SIX SHILLINGS 
Each Book. 


ACCOMPANIMENTS, 1s. Each. 


LONDON: 


HUTCHINGS & ROMER, 
9, Conduit Street, Regent Street W., 





BOOSEY & CO.’S 
NEW PUBLICATIONS 


RICHARD WAGNER'S 


LOHENGRIN. 


Tue Royat Epirion is ready this day, with German, 
Italian, and English Words. The English adaptation by 
Joun OxenrorpD, is printed as a poem at the commencement 
of the volume as well as under the music. The Italian 
version is the same that has lately been performed with so 
much success at the Theatres in Italy, and which is about 
to be used at the Operahouses in London. Double volume 
400 pages, price 5s. paper; 7s. 6d. cloth. 


London: BOOSEY & CO., Holles Street. 








Monthly, Price 1d., Post free, 14d. 


THE CHORALIST, 


A POPULAR MISCELLANY OF PART MUSIC, 
(With English Words.) 


Each number contains two celebrated compositions. The 
Juxez Numper contains Two Pieces from “ Martha,” both 
harmonized by J. L. Harroy. The six numbers for 1872 
(twelve pieces), post free for 74d. 


London: BOOSEY & CO., Holles Street. 


NONE BUT I CAN SAY. 


NEW BALLAD, 
By ARTHUR SULLIVAN. 


Composed expressly for, and sung by, Miss d’AnXa at the 
Court Theatre. Encored every night. Price 4s. 


BOOSEY & CO., Holles Street. 


MY TRUE LOVE HAS MY HEART. 


NEW SONG, 

Composed expressly for Mdlle. Tietiens, 
By J. BLUMENTHAL. 
Now Ready, price 4s. 

London: BOOSEY & O©O., Holles Street. 














LONDON : 


BOOSEY & CO, 
HOLLES STREET, — 
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PIANO. 








SYDNEY SMITHS 


METHOD. 


ADOPTED BY ALL THE 


Principal Educational Establishments in 
Great Britain and Ireland, 





“Mr. Sydney Smith’s Method is new not alone 
in name but in fact, and the research, care, and 
time bestowed upon it have resulted in the pro- 
duction of the best, because simplest and clearest, 
Instruction Book for the piano,”—The Queen. 


“Care is taken to interest the learner from the 
outset, and for this reason, as well as others, the 
‘Method’ is eminently valuable.”—Daily Tele- 
graph. 





64 Pages, Full Music Size, 





PRICE FIVE SHILLINGS. 








LONDON: 


ASHDOWN & PARRY, 
HANOVER SQUARE, 





An Entirely New Work for Musical Education. 


MAYNARD'S MUSIC COPY BOOKS 


CONTAIN 
A PROGRESSIVE COURSE OF INSTRUCTION IN MUSIC, 


UPON A SYSTEM DESIGNED BY 


WALTER MAYNARD. 


The exercises are set at the top of each pase. and blank staves are left for the 
pupil to copy the examples given. The Rudiments of Music are explained as simply 
as possible. Diagrams of the Pianoforte Keyboard are provided, by means of which 
the notes can be more easily learnt than by any other method. ‘The fundamental 
rules of Harmony and Thorough Bass are practically illustrated, and a plan laid 
down by which Singing at Sight can be learnt without asststance. The Music Copy 
Books will, it is believed, be equally useful to master and pupil, by relieving the 
former from the necessity of constantly repeating the same rules, and ensuring the 
gradual progress of the latter. 
THE AUTHOR'S PREFACE. 


“ Intelligence, or, a8 it has been called, intellectuality, is an essential element of all 
Art, practical as well as creative, and of none more so than of Music. Its develop- 
ment should be zealously encouraged in this branch of education, which, however, 
can be, and often is, conducted without calling into action any of the higher attributes 
of the mind. The Rudiments of Music are generally learnt by rote ; proficiency in 
singing or playing acquired by that which is equivalent to automatic action of the 
voice or fingers. This should not be. Stadents should be taught that all musical 
sound, whether vocal or instrumental, is intended to convey some definite meaning, 
they should be made to reflect upon every phrase they have to sing or play, and 
thoroughly to understand that intelligence is the very essence of our Art. Music can 
thus become 4n important means of mental training. It is in this respeet that the 
system of instruction now published for the first time in a complete form will, I hope, 
be useful. The plan I have set forth seems to necessitate concentration of thought 
upon the subject of study ; it affords assistance to the memory, and tends to cultivate 
habits of precision, observation, and comparison. These are advantages which speak 
for themselves. Experience has proved that by writing exercises,* pupils make 
steadier and more rapid progress than by the mest frequent oral repetition of rales or 
notes, The hand and pen assist the eye and ear, and the result is more satisfactory 
than when the voice or fingers are guided by the eye or.ear alone, I do not, for a 
moment, assume that this method wil! dispense with the necessity of vocal or instru- 
mental practice ; but as such practice becomes less troublesome and laborious if pur- 
sued with intelligence, it is evidently desirable in teaching music, to stimulate the 
faculty of thought. And thatis the object I have had m view while writing the 
present elementary work.—WALTER MAYNARD.” 

I. and II. contain Rudiments of Music, 
for the forte. 


jain tek 
the Rudiments of ony. 
eeretens in Vocalization, Part-Singing, and 





Part by Ms 
PRICE SIXPENCE EACH. 


MAY BE HAD OF 


CHAPPELL & CO., 50, New Bond St., London, 


Or of any Musicseller in Town or Country. 
New Work for Singing Classes. 
CHAPPELL’S 


PENNY OPERATIC PART-SONGS. 


FOR SOPRANO, ALTO, TENOR, AND BASS. 


The present collection of Part-Songs is entirely new, being selected and adapted 
from the most striking and popular Choruses in the Favourite foreign Operas. . The 
Arrangement is purely Vocal, such Choruses only being chosen as can be sung with- 
out the aid of an Instrumental Accompaniment. The Words have been expressly 
written for the Work, by C.J. Rows, and the Harmonies arranged in four parts by 
Dr. E. F. Rimpavtt, as likely to be most useful in small classes. 

. Hymy or tae Fishermen's Cuttpren. Adapted to a Melody from Herold’s 








“ Zampa.” 

. Fars ae Hares (Un mia fe). From Flotow’s “ Marta.” 

Sprinc’s BriGut GLances (Jn Elveria non v'ha). From Bellini’s ‘‘ La Sonnambula.” 

. From Yorpger Ve anp (D'immenso giubilo), From Donizetti's “‘ Lucia di 
Lammermoor.” 

. Here we Rest (Qui la selva). From Bellini’s “La Sonnambuls.” 

. ONWARD To Battie (Squilli echeogi). From Verdi's ‘‘ Trovatore.” 

. Raraecan (Rataplan). From Donizetti's ‘‘ La Figlia del Reggimento, * 

. Tue Gipsy's Star ( Verdi! le fosche). From Verdi's ‘‘Il Trovatore,.” 

. War Sone or tHe Davins (Delf aura tua profetica). From Bellini’s “ Norma.” 

. IN MERCY, HEAR US! (Cielo* clemente). From Donizetti's “La Figlia del 
Reggimento.” 

. Come To THE Fain! (Accorete, giovinette), From Flotow's “‘ Marta." 

. Farenpsnir (Per te d’immenso giudilo). From Donizetti's “ Lucia di Lammer- 


moor.’ 
. AwAY, THE MORNING FRESHLY BREAKING (The Chorus of Fishermen). From 


Auber's ‘‘ Masaniello.” 
. Pretry VitLacs Marpen ( Peasants’ Chorus), From Gounod’s “‘ Faust.” 
Chorus), From Weber's “‘ Preciosa." 


. THE SOFT WINDS AROUND Us ( The Gi 
16, SkR HOW LIGHTLY ON THE BLUE SEA ( la danza invitaci), From Donizetti's 
** Lucrezia Bo: ‘ss 

. Sez THE Moon.icut Beam (Non far Motto). From Donizetti's “ Luerezia Borgia,’ 

. ON YONDER ROCK RECLINING, From Auber's “ Fra Diavolo.” 

. HaPPY AND LIGHT. From Balfe's ‘‘ Bohemian Girl.” 

. ComMB, come AWAY (AA! que de moms), From Donizetti's “ La Favorita.” 
21, Hrmen's torcx (JI destin), From Meyerbeer's “‘ Huguenots.” 
22. Comm, OLD ComnaDE ( The celebrated Chorus of Old Men). From Gounod's “* Faust, 
23, ’Gainst THE Powers oF Evi ( TheChorale of the Cross). From Gounod's *‘ Faust,” 
24, O BaLMY mi@uT (Com e Gentil). m, .. ae re * Don Pasquale.” 

‘ontinued, 


London: CHAPPELL & CO. 50, New Bond St,» 
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IN THE PRESS. . 


IMPORTANT TO VOCALISTS. 
MADAME LEMMENS-SHERRINGTON’S 


SIX VOCAL STUDIES 


IN THE FORM OF 


WA LT2ZAES- 


No. 1. Scale Waltz." No. 4. Chromatic Waltz. 
, a Arpeggio Waltz. , o Staccato Waltz, 
, o shake Waltz. , 6. Triplets Waltz, 


* The ** Scale Waltz” and the ‘* Shake Waltz,” for Soprano or Tenor, and Mezzo-Soprano Voices, are now ready. 














COMPOSED BY 


MADAME LEMMENS-SHERRINGTON, 


Priee 4s. Each. 
PREFACE. 


No country possesses more good voices than England, and many voices would be a fortune to 
their owners if they knew how to use them. 


Vocal Exercises, however, are much neglected, owing, in a great measure, to their monotony 
of passage and of style. 


The object of these Studies is to make practice as attractive as possible, and the Waltz 
form has therefore been chosen for its liveliness. 

A selection has been made of passages best suited to give flexibility to the voice, and the six 
Waltzes here presented contain the germs of a thorough method of vocal practice. 

The Italian language is preferred on account of the openness of the vowels; but these 
Studies can be used advantageously without words, by simply “vocalising” on the vowel A 
(pronounced in Italian, Ah.) 

Commas (,) are placed where breath is to be taken. At first, however, pupils should 
practise each study very slowly, and draw breath whenever found necessary. 
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